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YMCA Blue Ridge Assembly » Black Mountain, North Carolina 
Monday, June 6 — Saturday, June 11, 2011 


eu auld ¢ Make real progress in your playing and confidence in one of our 13-1/2 hr. 
¥ LINDA BROCKINTON morning mountain dulcimer courses for various skill levels 
% GARY GALLIER with master teachers. 


¢ Special Courses: Traditional Music for the Mountain Dulcimer 


¥ NEAL & COLEEN WALTERS a Bowed DUI 

¥ BETTY SMITH ¢ Dulcimer Building Course! This year featuring an opportunity to build an 

% HEIDI & JOHN CERRIGIONE heirloom reproduction of a beautiful and lovely-sounding “Uncle Ed Thomas” 
% RANDY ADAMS historical dulcimer. 


e Personalize your learning experience choosing from 60+ hours of 2-hr. electives. 


Y STEPHEN SEIFERT ¢ 4-Hr. Mini-Courses: The Dulcimer and Healing Arts, Play a Galax Dulcimer, Celtic 


¥ NINA ZANETTI Music, Improvisation, and Fingerpicking. 

¥ EHUKAITEVES e Jams: Over 30 hours of them, some staff-led, others “do-it-yourself.” 
% DON PEDI ¢ Staff Concerts & Students’ Open Mike. 

¥ LOIS HORNBOSTEL ¢ The original Mountain Dulcimer Orchestra. 


e Large Marketplace — Shop for high-quality dulcimers, CDs, books, lots more! 
e Field Trips into our scenic, arts-rich environment. 


y DOUG BERCH 


¥ MIKE ANDERSON * 3 Housing Options to suit your budget and mobility. . 
¥ PHYLLIS & JIM GASKINS ¢ The Food! Scrumptious, healthy all-you-can-eat meals at the Blue Ridge Center — 
» ¢ JOHN HURON Dining Hall, where most classes take place. No long walks. 
_.9 KENNETH BLOOM -.. ma ¢ Beautiful mountain conference AML with swimming pool, pau court, — 
nature trails, fishing lake and more. ae = — = 


y PAUL ANDRY 
¥ TERRY DUGGINS 
¥ FLORA MacDONALD GAMMON 


e Easy to reach - about 2 miles from I-40. 


Visit us on the internet at our official website, 


~< ROSY DeVANE | http://Dulcimerville.com s 
3 ef > oF for more details and on-line registration. No Internet? . 
J Ad JOSEPH & MARIE SHELTON Just write to mailing address below and request a photocopy 


¥ DOC & JEAN RUSSELL of website & registration form. 
¥ and more... 
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Correspondence: Loisdulc@frontier.com or Lois Hornbostel, PO. "Bor 907, Bryson City, NC ARIES : <2 
Also visit Dulcimerville’s lively page on Facebook! are 
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The world's greatest 
dulcimer players play Folkcraft. 
You can, too. 


Choose a stock 
instrument or let us build 
something that is 


uniquely yours. 


If youre handy with tools, 
we have all the pieces and 
& parts you need to make 


Aa C&S your own instruments. 


No, we dont make pianos. But we have thousands 
of piano books and sheet music for every other 


instrument. (Including dulcimer!) 


We would love fo talk to you about 
Fokkcrart 
your next dulcimer. Call us toll-free 


INSTRUMENTS 


Cr Visiieus online: Handmade in the USA since 1968. 
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Join us in beautiful, historic Bardstown, Kentucky for 


Deve Puss this affordable, fun-filled week with some of the world’s 


Stephen Seife . : 2 : 
Stephen Seifert Steve Smith finest dulcimer and hammered dulcimer instructors and 


Susan Trump 3 3 
Bob Webb Bob Webb performers, each teaching a variety of topics and levels! 


HAMMERED VOCAL CLASSES 


Vera Frazier 
DULCIMER eat ais . é 
inn Askhioak Molly McCormack afternoon jams, and the festival “General Store” open all 
Heidi Muller 


Dave Para 


Daytime activities include classes, free mini-workshops, 


Cathy Barton day, every day! Customize your week with up to five 
Steve Eulberg 


Guy George BASKETRY - ; * 
Ken Kaladi Mary Carty are held at a new, single-level school, fully air- y p / 


affordable classes a day out of 115 choices. Classes 


7 ee WASHTUB conditioned, with close-up parking. A separate Kids’ f €@ ~~ 
Martha Richar BASS MAKING Camp runs parallel to adult classes for ages 6-11. 
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ne of my major goals for 

2011 is getting more voices 

involved within the pages 
of DPN. We're looking for more 
writers, which doesn’t necessarily 
exclude, but also doesn’t necessarily 
mean, new people. Consider this an 
open call to past writers who haven't 
contributed to the magazine in a few 
years. We miss you, and the readers 
want you back. 

DPN may look a little different 
these days but our readers are still 
interested in the same things that 
interested you when you first began 
playing. Besides, your experience 
is invaluable. We really just have a 
few questions, like what have you 
learned, who taught it to you, how 
did you manage to make it stick, 
when did you find time to develop 
your musical style, and why did you 
start playing in the first place? See? 
Just a few simple answers, that’s 
really all we want. 

I expect to hear the familiar 
argument that you've already written 
about all that years ago. My response 
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will be familiar, too. “True, but not 
for this group of dulcimer playing 
readers.’ 

The DPN audience continues to 
grow, and over half of those reading 
this magazine right now have only 
been subscribing for a couple of years 
or less. I hope you'll take this call 
seriously and get reaquainted with 
these new players. 

Don’t get me wrong, we have a 
great bunch of guys contributing 
articles on a regular basis, but did 
you notice I said guys? Yes, that was 
on purpose. As I travel to dulcimer 
festivals around the country I see 
many more female faces than I do 
male. Women, you are being under 
represented in the writer department 
here at DPN. I hope we can change 
that, too, in 2011. 

So, what are we looking for 
specifically? The kinds of articles 
that get the most positive response 
from readers are those that teach 
technique and theory. It doesn’t 
have to be (and probably shouldn't 
be) complex. You'll just be helping 


by Dan 
Landrum 
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acquaint readers with their 
instruments and healthy approaches 
to learning. 

We also hear from readers 
that DPN is sometimes their 
sole connection to the dulcimer 
community. Stories about what you 
do musically in your own dulcimer 
community are interesting and 
inspiring. Let’s hear yours. 

We really are a likable group of 
folks, and our instruments are about 
as easy to learn as it gets, but still, we 
all need a little inspiration every now 
and then, and we certainly appreciate 
hearing from those of you who've 
traveled this road before. 

If you think you might be 
interested in contributing an article 
or two in 2011, drop us a note at 
dpn@dpnews.com. We'd love to hear 
from you, and our readers would too. 


Dan Landrum, Editor 
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hammered and mountain dulcimer lessons for all levels 


over 400 hours of video and growing . . . 


DulcimerSchool.com 


Please do not reprint or redistribute without permission. Contact dpn@dpnews.com 


Love your magazine, especially the 
recordings. God bless you for all your 
wonderful work. 

Sister Mary Clare Jones, TX 


I always look forward to the arrival of 
my DPN. I especially love listening to the 
CD. | always read the whole book cover 
to cover. I really appreciate the ads for 
the many workshops and festivals. I try 
to attend a few of these each year. 

Linda Melhorn, IL 


I want to thank you for the past year 
(2010). You have given me a wealth of 
material to read and play, and made my 
ongoing experience with my hammered 
dulcimer, lap dulcimer, banjo, guitar and 
mandolin a fulfilling experience. Also, 
the magazine expands the vision of this 
simple man ina small rural town of New York. 
Gene Homer, NY 


always enjoy both the magazine and 
the CD. The CDs inspire me to practice 
more. I would like to see an article 
directed to the ‘noter style’ of mountain 
dulcimer playing and the tradition 
associated with it. 

Nan Rebik, CA 


Keep up the great work! I love the 
columns by Ralph Lee Smith especially. 
John Knopf, MI 


Love the magazine! The CD is a great 
bonus. The only “danger” is that by 
listening to the CD, it makes me want to 
rush out and purchase more HD CDs. 
Quida Archinal, VA 


Hi! Enjoy the magazine. I got interested 
in the HD from Pete Reams in 1980. Just 
having fun with it. I am looking for the 
music for the Dutch Girl Waltz. It would 
be nice on the CD. Thank you, 

Norma Urtel, MI 


Love, love, love the magazine. Thank 
you for all the hard work to give us such 
enjoyment. 

Margie Wermer, IN 


I enjoy just about every word of this 
magazine...good job...thanks for 
thanking me...good business. 
Gwen Buchheit, MO 


Iam a beginning mountain dulcimer 
player. I love it! Tull Glazener is my 
teacher and he recommended the 
magazine to me. Thank you! 

Sojna Widmer, IN 


This is a great publication. I do a lot of 
music, but with hammer dulcimer I don’t 
get to interact much with other players, 
as Lam so remote. So the stories and 
tunes are helpful. Wish I could get to 

an event once in a while, but I don’t get 
those kinds of breaks. I appreciate the 
CD, as well as the charts for learning. 
Jim Harris, Ontario, Canada 


We've been playing for 15 years or so. 
People come and go, but there’s six of us 
that always get together. We’ve played 
each year at the Wood County Fair, and 
at rest homes, libraries, and anywhere 
we are invited. Over the years, each of 
us has had a more fulfilling, inspired life 


because of the dulcimer. 
Keep up the good work, 
Jean Ladd, OH 


Here is my subscription for the next 
year. You have become an important 
contact for all things dulcimer for me. I 
live in a small town, Hutchinson, KS, and 
although there are a few music stores 
here, none of them have much in the way 
of dulcimers. The internet helps a lot, as 
does your magazine. 

Thanks again, 

Robert Rowan, KS 


I was delighted to receive a copy of 
DPN with an order for a dulcimer music 
stand. Several years ago I had a one year 
subscription and am happy to read it 
again. 

Ardis Hanish, NM 


Thanks very much for all the effort, 
art and music you put forth in this 
magazine. I really enjoy it! 

Patricia MacDonald, OH 


Dulcimer Players News 
PO Box 278 
Signal Mountain, TN 37377 


(423) 886 3966 


dpn@dpnews.com 
www.dpnews.com 


Join the community: 
www.EverythingDulcimer.com 
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wo years ago, I fell in love with 
Ron Cook’s Lady with the 
Checkered Past. Her photos 
on Ron’s website glittered like a siren. 
Actually, his entire website sparkled like 
a candy factory of dulcimer and pre- 
dulcimer instruments. 
But, the Lady with the Checkered 
Past beckoned with particular intensity. 
She was a reproduction of a Penn- 
sylvania and Ohio style of dulcimer 
that was crafted in the late 19" and 
early 20" century that sprang from 
the early German board zithers. But 
the Lady was no common scheitholt 
descendent. Ron Cook, a prestigious 
California wood artisan and historical 
instrument builder, shaped the Lady 
like an art museum masterpiece. 


Photographs by 
Paul Schraub 


Here is Ron’s description: 
The “Lady With the Checkered Past” 
is full size at 35” long with a 27 1/8” 
| scale length, 4” wide at the shoulders 
tapering to 6” wide at the tailpiece. 
The body is 2” deep. The finger- 
board is salvaged redwood with a 
laminated black walnut fret board. 
It is hollow and open to the body 
_ cavity. It has a birdseye maple 
top, and the sides and back are 
scrap and salvaged black walnut 
and maple pieces, all glued end to end 
to form the checkerboard pattern. 
She was not a Tennessee music 
box. Her straight sides were typical of 
dulcimers in Pennsylvania and Ohio. 
She was strung with a double melody 
four-string dulcimer layout (doubled 
melody strings), and a 6 % fret. 


by Mary 
Z. Cox 


Of course, I immediately attempted 
to tune her in DAD and play string 
band style fiddle tunes. But the Lady’s 
carved wooden tuning pegs refused 
DAD. The bass string held low D and 
the middle string held A, but my every 
attempt at coaxing the last two tuners 
to high D caused the pegs to pop and 
spin and the strings to slide into the key 
of no return. Then the tension imbal- 
ance on the neck threw out the other 
two strings and we began again. And 
again, and again, and again, until the 
Lady and I just sat and stared at each 
other. Her peg head face filled with 
secrets and mine with frustration. 

Let me digress here a minute about 
friction tuners. Many folks love them 
and use them successfully. They may 
add beauty and historical accuracy to 
reproduction instruments. I’ve tried 
to adopt this point of view, buy an 
instrument with friction pegs, smile, 
be happy, but it never works out. 

Friction pegs are my enemies. Slip- 
pery anathemas that either stick stub- 
bornly, or slide right past the note I had 
in mind. It doesn’t matter if they tune a 
banjo, dulcimer, or fiddle—they all end 
up at the same place—at my friend’s 
(the luthier) where the friction pegs are 
yanked and replaced with geared tuners. 

But the Lady’s predicament was com- 
plicated. The maple pegs were works of 
art. Replacing them with modern geared 
pegs would be like stripping the corset 
from a Victorian damsel and latching a 
wonder bra to her flowering bodice. 

Whats more, Ron had carefully used a 
violin peg sharpener and tapered reamer 
to fit the pegs and he had no problems 
with them holding their tuning. He 
was also extremely patient and tact- 
ful with suggestions on possible causes 
and solutions as to why I was not able 
to coax them into DAD. He suggested 
violin rosin, blackboard chalk, and 
tuning the Lady in Ionian rather than 
Mixolydian mode. For some reason, 

I focused on rosin and chalk. Tuning 
the Lady in a more comfortable tun- 
ing for her like DAA slipped past me. 


Owning multiple dulcimers turned 
out to be an obstacle to devoting 
enough time to become acquainted 
better with the Lady. Usually, I sit and 
play a new dulcimer hours and days 
on end, exploring and finding which 
tunings or style best suit its personal- 
ity. But since I could not actually get 
it in tune, I just gave up, stored her in 
my closet, and turned my attention to 
gibenn new pel ciers at nA home. 


Mou 


July 17 - 22, 2011 
Cullowhee, NC 


Western Carolina University invites you to join our continuing tradition 
as America’s premier dulcimer education destination. 


WCU Mountain Dulcimer Week Staff for 2011 will include: 
Larry and Elaine Conger, Janita Baker, Joe Collins, Karen Mueller, Steve Eulberg, 
Dave Haas, Marsha Harris, Sarah Elizabeth Musgrave, Jim Miller, Bob Magowan, 
Gary Sager, Mike Clemmer and Dr. Will Peebles, and more! 


More information or to register: 
1.828.227.7397 
http://dulcimer.wcu.edu 
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Association Fall Festival and had a few 
builders look her over. Alan Darvaux 
gently adjusted the pegs a bit (he’s an 
awesome dulcimer builder and wood 
whisperer) and got the Lady to hold in 
tune in DAD long enough for me to play 
her a bit. What I found was that she 
didn’t really sing out in DAD, and I laid 
her back in her case. All the dulcimer 
venders and builders called to me with 
more exciting ventures and I became 


Le? eek 


Hosts Elaine & Larry Conger 


Ron Ewing, traded a banjo to Michael 
Shull for a lovely cherry and spruce 
McSpadden, and gave Bill Taylor a 
down payment on a courting dulcimer. 
You can spot the difficulty here. I 
don’t really excel at self control, and Bob 
(my husband) was not in attendance 
at Unicoi to enforce “dulcimer restric- 
tion.” Whats more, I love mountain 
dulcimers with their array of woods, 
styles, and different voices and am easily 


lahassee and she returned to 
her home in the closet. 

Another year passed, the mornings 
turned chilly, the leaves colored the 
mountains again. The Cashiers Library 
scheduled my talk/demo on “Dulcimers 
in History.’ I packed six dulcimers to 
show and tell, then thought, “What 
the heck?” and packed the Lady, too. 

So what if I couldn’t tune her—Id just 
show her and pass her around the room. 
I pulled a few Ralph Lee Smith books 
off the shelf and packed them, too. It’s 
always a sound idea to review Ralph 
Lee’s histories before a talk like this one. 

Please let me digress once more. 
This time about Ralph Lee Smith. I truly 
love him. He is so cheerful and fun to 
be around and he knows a lot about 
dulcimers, too. Ralph writes my favorite 
column in Dulcimer Player News. Here 
is what happens when my new copy of 
DPN arrives. First off, I look at the cover 
and enjoy the art work. Then I empty out 
the compilation CD, put it on, and do 
the laundry and dishes while it is play- 
ing. Next, I get a glass of fresh orange 
juice and settle on the backyard swing 
and read Ralph’s article as my treat for 


2011 Schedule 


Spring Augusta 4/10-15 
Creole 10-15 
Early Country 7/10-15 
Guitar 7/10-15 
Blues 7/17-22 
Leltic 24-29 


Cajun 


Irish 
Bluegrass 7/31-1 


Dance 


Vor al 


g 
owing 1-8/5 
8 | 
5 } 

Old-Time 8 } 
Augusta Festival 8 
Oct. Old-Time 


Fiddlers’ Reunion 


10/23-30 


10/28-30 


304.637.1209 * 


doing my chores. I don’t own a single 
vintage dulcimer (only reproductions), 
but I love to read about them and look 
at their photos in full glossy color, and I 
am eternally grateful to Ralph who lets 
me enjoy them through his column, so 
I can spend my dulcimer allowance on 
nice new dulcimers instead of old ones. 

By now you are probably asking 
yourself where in the world am I go- 
ing with this? How on earth is the 
Lady With the Checkered Past linked 
in any way to Ralph Lee, or Mary Z’s 
bizarre method of combining dul- 
cimer research with housework? 

Flash forward to me thumbing 
through Ralph & Maddie’s Songs and 
Tunes of the Wilderness Road, while 
preparing for my “Dulcimers in His- 
tory” talk. My eyes light on the top of 
page 32 where there is a comment on 
Sourwood Mountain and Shady Grove. 

“These two fine old mountain tunes 
are known everywhere in the vicinity 
of the Wilderness Road. Both are so 
beautifully adapted to old-time noter- 
style dulcimer playing that I have not 
provided chording for either of them. 
Old-time noter playing with DAA 


AUGUSTA 


HERITAGE CENTER 


folks. West Virginia : 


Spring Augusta Week 


RON Cook 


tuning? What could it hurt to try? I picked 
up the Lady, tuned her in DAA and lo and 
behold, the friction pegs all held in tune. 
I ran for the noter that’s kept in my 
Galax dulcimer case, and tried a little 
Sourwood Mountain. The Lady sang in 


Davis & Hlkin 


College 


April 10-15, 2011 


Hammered Dulcimer 


Cindy Ribet - beginning 
Jody Marshall - adv. beginning 


Mountain Dulcimer 


Lorinda Jones - beginning 
Stephen Seifert - intermediate 


Dan Landrum -interm./advanced Aaron O'Rourke - advanced 


Autoharp - Les Gustafson-Zook - adv. beginning to intermediate 
Acoustic Guitar - Neal Walters - novice to intermediate 
Fiddle - Andrea Hoag 


www.AugustaHeritageCenter.org 
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DAA TablEdited by Mary Z Cox 
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This is a traditional tune | learned from the playing of Marvin Gaster. Tab and instructional recordings 
of this tune in DAD are offered in "Easy String Band Method for Mountain Dulcimer" book/cd by Mary Z. 


Cox 


This is a simple tab for the same tune in DAA played with a noter or 


fingers. 


maryzcox.com 
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lugging your instrument 
into a new world of 


musical possibility doesn't _; 


mean unplugging from, 
tradition and quality. fy 


LY, 


Every Greibhaus Duicimer 
is meticulously formed 
from high-quality tonal 

and exotic woods and 
topped-off with an 
exquisitely hand-rubbed 
finish. But this beauty / 


tune with a vintage tone— the way she was always sup- 
posed to from the beginning. Then I experimented with 
a few more DAA tunes and the noter. The noter slid like 
silk up and down her neck. She sang like a queen bee. 

Why on earth it took me two years to fig- 
ure this out is beyond me, but Ralph Lee’s sugges- 
tion saved the day and brought the Lady out of the 
closet and into the world of song once more. 

Yes, I can blame all my distractions and my past 
troubles with friction pegs, but another reason that I 
never thought of using DAA and a noter was that I have 
always played my Galax style dulcimer in DDDD with 
the noter and never considered trying it in DAA. 

Something else I noticed while playing the Lady in 
DAA was that the action on her was much lower than 
the action on my Galax reproduction dulcimer, and 
that the lower action made it much easier to play with 
a noter. It also sounded much better, and I will prob- 
ably experiment with lowering the action on my Galax. 

By now, you have probably guessed that I’m of 
the school that believes musical instruments have 
real personalities and destinies of their own, and 
that sometimes special ones will take you with 
them on a journey you do not anticipate. 

From the very first time I saw the photo of Ron’s 
Lady, I felt she was one special dulcimer and she most 
certainly is. Ron did a wonderful job of crafting her and 
although I have many other beautiful dulcimers, I find 


myself taking her out and playing her more and more. 
For those of you who may be interested in his 

/ one of a kind dulcimers and historical reproduc- 
/ tion instruments, you can see his gallery of instru- 


isn't only skin deep. vA 


ments on his website, www.roncookstudios.com 
I’ve also tabbed out a version of one of my favor- 
} ite old-time tunes for dulcimer, Chickens Crowin’ at 
Midnight in DAA to use with a noter in case you'd 


j Tucked inside you'll 
like to try your dulcimer in DAA with a noter, too. 


j find state of the ant 
electronic components 
working together to blend 
shimmering natural tone 
with rich, warm sustain, 


" Go wild, or just go 
Wildwood Flower. This 
v versatile tonal palette is 
a well-suited for anything from 
y Hymns to Heavy Metal. 


Order yours online today, or give Jerry 
Cripe a call and discuss a custom built 
instrument that is uniquely you. 


Greibhaus Instruments 
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DRAWING MELODY OUT OF WORDS 


mus 


on the Hill. The first technique of five 


that 


create melodies from text. I planned 
to demonstrate how to find a melody 
inside of a song lyric. The day before 
the class began I got worried about the 
validity of the method. Someone was 


I recently taught a weeklong course in 


ic composition at Common Ground 


the class explored was how to 


cute listening skills may be the 
Aw important tool a musician 

can possess. At no time is 
careful listening more critical than when 
composing a new melody. The technique 
of drawing melody out of language is 
both good practice for developing keen 
listening skills and an extremely effective 
means for creating fresh and interesting 
motives which are the essence of good 
melodies. 

Four steps are involved in the process. 
The starting point is a sentence. Any 
language will do. Any form will do. The 
text might be a poem, a song lyric or 
simply a random sentence. 


bound to observe that a song lyric is 
necessarily musical. Of course there is 
melody in a poem or song lyric. But, 
could this technique pull melody out 
of any sentence? I put the technique 
to the test using a dull, non-musical 
sentence as the basis for a melody. It 
worked. In the process I learned some- 
thing important: language is melody. 


and. We oF isss nmM&]-oh-D 


Step 1: Plot the Pitch and Duration of 
the Syllables of the Words. 


Goal: For the purpose of this 
demonstration, I purposely selected a 
sentence that appears to be completely 
devoid of any musicality. It is the first 
sentence in the Common Ground on 
the Hill catalog and reads: “Common 
Ground on the Hill is a traditional, 
roots-based music and arts organization 
founded in 1994...” The complete 
sentence continues with many more 
words. Using the entire sentence would 
necessarily generate a long and complex 
melody. My goal was to use a few words 
to create an expressive and concise 
melody. So, only the opening phrases of 


Mapping Relative Pitch and Duration of a Sentence 


Pitch 
Diatonic 
Scale 
Interval 
Octave 
_ Trad 
6 — 
5 - 
a tion arts gan 
3 - - — 
al and or 
2 — -|—  — 
Common Ground Onthe Hill isa 
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14 DPN 


BILL TRoxtER » 


the full sentence were used to generate 
the elemental content of the melody. 

Prepare a blank graph on which time 
is the horizontal line and pitch is the 
vertical line. Read the sentence or phrase 
aloud as though you cared deeply about 
its meaning. Your reading might try to 
give any feeling to the words from comic 
to conversational to profound. Think 
of the character you want in the final 
melody. Read the words with that sort of 
feeling. Record the reading style that best 
expresses what you want your melody to 
express. 

Listen carefully to how each syllable 
is delivered. Focus on the pitch and 
duration of the syllables. Mark the 
syllables on the graph. The goal is to 
make clear the relationships among the 
syllables. On the first pass of this step, 

I always set the shortest line length to 
represent an eighth-note. A line four 
times longer would represent a half-note, 
and so forth. Do not get overwrought 
about accuracy. Aim for a decent 
approximation. This is not the moment 
to fret about dotted eighth-notes or 
compound rests. Save that work for 

after the melody is defined and you are 
polishing the work. 

The diagram to the left shows my 
selected language phrase mapped as a 
graph of musical pitch versus duration 
of the tone. If you find working on a 
blank page difficult, use graph paper. 

Let the smallest unit on the graph paper 
represent the duration of an eighth- 
note. Note that when I spoke the phrase, 
I mistakenly left out the word “roots”. 
That omission did not harm the result 
and demonstrates that this technique is 
robust even in the face of errors! 


Please do not reprint or redistribute without permission. Contact dbn@dpnews.com 


Step 2: Transcribe the Melody 


Goal: Write the first draft of the first 
phrase of the melody. 

Select the key of the melody. This has 
nothing to do with the pitch of the voices 
speaking the words. Use a key that works 
conveniently on the instrument that will 
be the lead voice of your melody. 

Listen carefully to the various pitches 
to decide which one is the tonal center 
of the piece. In most melodies the first 
downbeat will be either the root, 3rd or 
5th of the tonic chord and that chord 
often names the key of the melody. 

In this example the syllables or words 
“ground, hill, a, and music” share the 
same pitch. They also seem to define the 
tonal center of the piece. The tone picked 
for those words will name the key of the 
piece. Common Ground was written with 
alow-D whistle and hammer dulcimer in 
mind. That made “G” a good choice for 


the key of the piece. 

At this point it is helpful to put a 
diatonic scale on the vertical line of the 
graph. The scale will help you to select 
the correct tones of the melody. In this 
case the “1” pitch is G. The “-7” pitch 
is F# below the root tone of G. The “6” 
pitch is E. And so forth through the 
entire scale over multiple octaves. 

Next analyze the meter of the song. 
Does the flow of the syllables suggest a 
reel, waltz, jig, air or some other time 
signature? My first draft of Common 
Ground was a waltz. That’s what I set 
out to write. However the phrase did 
not lend itself to 3|4 time. After the 
first measure all the accents, or strong 
beats, were in the wrong places. So, I 
transcribed the melody again using 4|4 
time and produced an air instead of a 


This is the first draft of the first phrases of 
Common Ground as taken from the pitch and 
duration diagram on page 14. 


This is the final melody of the first phrases of 
Common Ground as taken from the pitch and 


duration diagram on page 14. 


Step 3: Identify the Motive 


Goal: Create the essence of the melody 
you will write. 

Most composers say that they begin 
work with bits and pieces, fragments, 
random flashes, riffs and elements of 
nature they stumble upon. A composer’s 
job is to form these chunks of creativity 
into a coherent whole. These little 
chunks of creativity are called, “motives” 
Classically trained musicians often use 
the French version, “motif” Rock-and- 
roll guitar players use the term, “riff?” 

Take care not to identify a motive 
that is long, complex or both. Aim for 
short, clear and simple. The process 


of developing the melody is all about 
modifying the motive to make it more 
complex. 

Beethoven's 5th Symphony is 
comprised of four, long, complex 
movements. The composition is 
developed from two motives presented 
in the first movement. The widely known 
opening motive is four notes repeated: 
DA DA DA DAAAAAAA. 


oo 
. 
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The Motive of First Movement of Beethoven's 5th Symphony 


waltz. Let the flow of the syllables decide 
the meter and tempo of your melody. 

Once the key and time signature are 
selected, transcribing the melody is easy. 
Short lines become eighth-notes. Pitches 
are found on the vertical scale. 

Two key points about this draft are: 
1) It is an approximation not an exact 
reproduction of the spoken word, and 
2) This draft will most likely change in 
order to improve the musicality of the 
expression. In fact, this first draft passed 
through several iterations before I settled 
on the final melody. Changes were made 
to improve the musicality of the phrase. 
Treat the pitch and duration diagram as a 
starting point, not an absolute statement 
of the melody. 


This very simple motive spawned a 
complex composition that still excites 
audiences two centuries after it was 
created. The lesson is: Keep the motive of 
a composition simple and short. 

The complete melody of Common 
Ground has twenty-five measures. 

The motive, or a variant of the motive, 
appears in at least thirteen measures. 
Such heavy use of the motive in a melody 
is common. The motive conveys the 
message of the melody. The melody is an 
expansion or development of the motive. 
Think of the motive as an abstract 
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~ You can at any 
of these great events! 


February 11-12, 2011 
Central Florida Dulcimer 
& Autohop Festival 
Mount Dora, FL 


February 24-26, 2011 

West Coast Workshop 

Los Altos Hills, CA 

May 5-6, 2011 

Rail Spitter Dulcimer Festival 
Petersburg, IL 


June 6-11, 2011 
Dulcimerville 
Black Mountain, NC 


Linda Brockinton 


Phone: 501-231-8212 
EMail: linda.brockinton@att.net 


For my complete schedule, 
tab books, CDs and 
booking information, 
visit: 
lindabrockinton.com 


(Linda’s picture was taken during the blizzard at 
the 2008 Buckeye Dulcimer Festival. No dulcimers 
were harmed in the taking of this photograph.) 
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painting and the melody as a finely 
wrought painting of the same subject. 

The motive that leaps out of the pitch 
and duration diagram of Common 
Ground and the first draft of the melody 
is only three tones: G, F#, G. Notice that 
this pattern is repeated three times on 
the words “common ground, on the hill,” 
and “is a.” 


Ta 


The Motive of Common Ground 


Step 4: Develop the Melody 


Goal: Create the First Draft of the 
Complete Melody 

This step involves two opposing 
actions: blunt application of specific 
rules and liberal application of artistic 
expression. 

First decide on the melodic structure 
of the composition. In the case of 
Common Ground, I wrote it to fit a 
conventional pattern found in traditional 
airs. That is two parts, A and B, without 
repeating either part. Deciding to write 


an air freed me from a lot of conventions. 


I was at liberty to focus on expression 
rather than form or length. Part A states 
and manipulates the motive. Part B 
contrasts and develops the motive. In 
each part the melody was developed 
using a catalog of techniques that guide 
the development of a motive. 

Measures 1 through 6 are nearly an 
exact statement of the phrase developed 
in the pitch and duration diagram. 

The rest of the melody applies various 
techniques to the motive to create and 
relieve tension. 

Some of the techniques used to alter 
the motive of Common Ground include: 
1. Repetition: simply restate the 


<=} PATTYFEST 201 
J; — OLD-TIME MUSIC FESTIVAL 
eg = | TENTH YEAR 
In Honor of Patty Looman 
Mentor, Teacher Song-cate her, Friend 
Free Workshops All Instruments 
Open Stage 
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Saturday, June 4, 2011 
Morgantown, WV 


304-864-0105 


www. PattyFest.org 


pattytest@ frontiernet.net 


motive. In Common Ground the 
motive is stated three times. You will 
hear it at the beginning of the tune 
in measures 1 and 2 and restated at 
the end of part A in measure 14-15. 

2. Sequence: restate the motive at a 
higher or lower pitch. The motive 
of Common Ground is sequenced in 
measures 9-10 and 20. 

3. Diminution: shorten the time values 
of a motive. Measure 3, 7, 8 and 20 
use this technique. 

4. Expansion: add new material in 
the middle or at the end of the 
motive. Measures 16-19 expand and 
sequence the motive and lead to 
the highest pitch of the melody in 
measure 19. The rest of the melody 
resolves the tension of the high tone 
to return to the same pitch on which 
the melody began. 

There are at least fifteen essential 
techniques that can be used to modify 
a motive. Other techniques beyond 
the four used in Common Ground 
include: fragmentation, extension, 
ornamentation, rhythm change, 
augmentation, interval change, 
contraction, thinning and retrograde 
motion. Each of these techniques merits 
exploration and could reasonably be 
used in creating a different melody for 
Common Ground. 

The final element of the composition 
is the harmonic structure. The chord 
choices are not unusual and were 
made to move the melody forward by 
consonant support of the melody or the 
creation and release of tension. 

The process of drawing melody out 
of words may appear heavy handed and 
mechanistic. However, the technique 
forces a composer to think through the 
creation of a melody with great care. The 
process has two vital outcomes. First it 
gets a composer started. A blank page for 
any writer can be intimidating. Using this 
technique will always get a composition 
started. Second, the technique prevents 
a composer from constantly writing the 
same one or two tunes over and over. 
This compositional technique may seem 
mechanistic. However, in the end it is 
a discipline that frees the composer to 
create. 

You can hear Bill’s arrangement of 
Common Ground on cut 11 of this 
quarter’s DPN Sampler CD. 
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Like so many things that we make, 

we had a member of our dulcimer 
group (that we started at our church) 

ask about something to support her feet 

to make playing more comfortable. This 
is what Doug came up with. There are other 


foot stools out there but folks tell us the slant 
top is more comfortable, folds flat and fits in 
your dulcimer bag!. 


cradle Your Mountain 
Dulcimer In The Best — 
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Jeautiful and 
sturdy oak instru- 
ment stands. Doug 
designed these after 
hearing complaints 
about tippy tripod 
stands. Four legs are 
sturdier and these 
are easily adjustable 


to fit most dulcimers. 


- $45 
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KEEP YOUR EYES ON THE HANDS 


you're ready, but what if joining the 
jam is what makes you ready? 

If you have a playable instrument that’s 
in-tune, you can learn most of what you 
need to know by watching, listening to, 
and doing your best to follow the better 
players. 

The first time I heard, saw, and felt a 
dulcimer jam, I knew I had to join in. 

It was my junior year of high school. 
My Grandma had just given me a 
newspaper article telling all about the 
Cincinnati Dulcimer Society. The only 
dulcimer I knew of was the hammered 
variety. The hourglass-shaped oddi- 
ties in the photograph were completely 
foreign to me. I had to learn more. 

The next week, a friend and I trav- 
eled over the Ohio River from north- 
ern Kentucky to the basement of 
a Cincinnati firehouse. It was the 
dulcimer society’s annual Christmas 
party. There were around 50 people 
there and each one had brought some 
kind of dessert dish. I was already in 
heaven and the music had yet to start. 

Soon after the plate of cookies and 
such, Marilyn Kraft introduced herself 
and put a colorful cardboard dulcimer 


iE seems logical to not join a jam until 
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in my lap. Mike Cox took a few minutes 

to show me Bile Them Cabbage Down. I 

couldn't believe how fun and easy it was. 
While everyone moved on to their year- 

end business meeting, I quietly explored 
the instrument. I remember thinking, 

“I can do this and I really like it!” 

After the business meeting, everyone 
got ready to jam. They started with Bile 
Them Cabbage Down. | was actually 
able to play it along with the group and I 
LOVED it. I didn’t know the next tune or 
the next or the next. I sat there the rest of 
the night WISHING I could join in like I 
did on Cabbage. I noticed the majority of 
them were reading from their club book. 
I bought that book and decided I would 
memorize everything in it. I would be 
ready for the next jam, or so I thought. 

I realized once I got home it wasn’t go- 
ing to be easy. I didn’t have a good sense 
of the genre. I had no idea how fast or 
slow to go. I was trying my best to figure 
out the tunes and I kind of just gave up. 
My second jam was about a month later. 

Bile Them Cabbage Down went well, 
but as for the next few tunes, I tried 
reading along but eventually gave up, 
sat back, and just listened. As the night 
went on, I got up the courage to start 
picking things out by ear. It didn’t go 
well but at least I was playing a little. 
Three notes a tune are better than no 
notes, right? I remember getting the first 
note and waiting for the second A-part 
to get the second note. I then had to 
wait for the B-parts to end so I could 
figure out the 3rd note of the A-part. It 
was slow going but I was determined 
and believe it or not, I was happy. For 
some reason, I wasn't discouraged. 

Throughout the next few years, I 
visited a number of jams including 
bluegrass, old-time, and Irish. I noticed 
non-dulcimer jams didn’t use sheet mu- 
sic. I was intrigued by this and wanted 
to know how I should go about doing 
the same. I DESPERATELY wanted 
to join in but I didn’t know how to go 
about it. I did get pretty good at playing 
the backing chords but I wanted to do 
more. I didn’t realize it, but I was on the 
verge of some important developments. 

In hindsight, I see what was happening 
and I now have a better understanding 


of many of the things I did to become a 
better jammer. In the genre I’ve spent the 
most time, Southern rural pre-bluegrass 
fiddle tunes, I’m now able to pick up 
melodies incredibly fast. Not only can 

I retain the main idea of a tune, but I’m 
able to subtly or dramatically alter the 
tune to make it more interesting for me 
or my audience. I can now truly be an 
integral part of a jam and I’m going to 
spend the rest of this article giving you 
some ideas on how you can do the same. 

Sit close enough to the action so you 
can hear what everyone’s doing, but 
far enough away so you don’t have any 
problem hearing yourself. Even more 
important, you want to be able to see 
the hands of the players who know what 
they’re doing. Not the fanciest players, 
but the folks who know the basic tunes 
and don’t stray too far from them. 

In a good old-time jam, a dance 
tune might get played five to seven 
times or more. Let’s say a tune starts 
you've never heard. The first time 
through, don’t attempt to play along. 
While watching the hands of some- 
one who’s confident with the tune, but 
not too fancy of a player, listen close, 
pay extreme attention, and general- 
ize to yourself what you’re hearing. 

For example, if the tune was Old Joe 
Clark, | might think to myself, “The tune 
appears to be in the key of D. I don't 
see a capo and no one re-tuned. Looks 
like the A-part starts on the fourth 
fret. Ah, they’re using the six and not 
the six-and-a-half. Everything’s repeat- 
ing. There’s that six again. I wonder if 
the B-part is next? Yep, here it goes. It 
starts with lots of open melody string 
and goes up to a four. Someone’s add- 
ing a C chord. The B-part is repeating” 

It’s important to pay extremely close 
attention to what the tune is doing. 
Keeping your eyes on the player’s hands 
is a huge help when doing this. Since 
most tunes are fretted on the melody 
string, you get a great representation 
of the melodic contour by watch- 
ing the hands go back and forth. 

The second time through the tune, 
still keeping your fretting hand off the 
instrument and still, start air strum- 
ming with your right hand. You want 


The author sharing a tune with Warren May. 


to focus on feeling the beat. From time 
to time, check the strumming hands of 
better players. Match their alternation. 
Most of the time, hum along as best you 
can. Also sing the fret numbers you're 
seeing. Keep your voice low and move 

a little farther away from the group if 
you seem to be bothering people. 

The idea here isn’t to sing like a pro, 
you want to use your voice as a tool to 
start picking up the rhythm and melody 
of the tune. I don’t care if you can’t sing; 
do it anyway! Lots of good fiddlers from 
many different traditions all over the 
globe often say the first step to learning a 
tune is being able to sing it. Don’t worry 
if you're not getting everything, just get 
what you can. You're beginning your rela- 
tionship with this new melody and you're 
not going to get everything right away. 

When I first start teaching this topic, 

I tell the students, “I’m getting ready to 
say a few sentences and I want you to do 
your best to say them right along with 


me. Watch my lips and keep up”’ Folks 
always do well. They miss a few words 
but tend to be about ninety percent 
accurate. Everyone notices right away 
how they use anticipation to figure out 
what I MIGHT say next. It’s the same 
way with music. I believe humans are 
built to learn this way. We can all do this 
well with the English language because 
we know it and use it so often. I believe 
we can do the same with the language 
of music if we spend enough time with 
it. The better we get at learning this way, 
the more extensive becomes our inter- 
nal musical database of all the things 
we see happening and all the things that 
might happen. This database increases 
our ability to retain melodies in ways 
most beginners can’t even imagine. 
Bring the fretting hand into play 
around the third time through the tune. 
Glue your eyes to the fretting hand of 
the other player. As youre thinking or 
even muttering the fret numbers under 
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Photo by Nancy Seifert 


your breath, try to fret your dulcimer 
exactly the way you see them doing. 
We're only going for low hanging fruit in 
the beginning phases. If something’s too 
hard to copy, just fake it and move on. 
Most important, DO NOT CONTINU- 
ALLY CHECK YOUR LEFT HAND 

TO MAKE SURE IT’S ACCURATE. 
You've got to keep your eyes on the 
prize. Do not even look at your fretting 
hand. Just pretend it’s doing everything 
perfect. There’s plenty of time to make 
your fretting more accurate. For now, 
the best thing you can do is pay close 
attention to the hand of the person who 
knows the tune. If they just fretted a 
nine, move your hand as if you know 

it’s going to hit a nine but don’t look to 
check. As you play the tune more and 
more, as you begin to memorize it’s hills, 
valleys, and rhythms, you will find op- 
portunities to strengthen the accuracy 
of your fretting. (This same concept 
applies when reading sheet music.) 
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You want to become a guerrilla learner. 
You need to hit this thing from every 
possible angle. Don't give up and don't 
stick with any one method more than 
you need to. Know a little guitar? Watch 
the guitarist’s hands as he plays the 
chords. Are the folks beside you playing 
from TAB? Peek at it from time to time. 
Instead of reading hands, read the TAB, 
but don’t get stuck on it. The real music 
is out there in the room. Watch and 
listen to the folks who are playing it well. 

Repetition is important. Groups 
that only play a tune through two or 
three times make this process much 
more difficult. When I lead a tune, I 
never stop after the third time. (I don't 
come to run through a bunch of tunes. 

I come to play.) It may take running 
into the same tune ten or more times 
before you start to feel like you’re get- 
ting it. If you don’t give up, I do believe 
you will start to get it. Having said 
that, none of us will ever actually get 

it until we understand and appreci- 

ate the nature of this kind of music. 

In a healthy group, traditional music is 
alive. You'll never be able to copy anyone 
exactly because good traditional play- 
ers are constantly varying what they’re 
doing. Youre never going to get it all 
memorized because it’s always chang- 
ing and evolving in subtle and hopefully 
tasteful ways. It’s almost like these are 
wild animals we can run with and chase 
but never catch. This leads to a few at- 
titude adjustments for most people. 

Stop trying to memorize the tune. Stop 
trying to copy everything exactly. Follow 
along as best you can and generally do 
your best to mostly do what everyone 
around you is doing. Your job is to chase 


the melody, not capture and kill it. When 
we play a tune over and over with no 
rhythmic or melodic variation, with no 
change in the interpretation or delivery, 
we lose the attention of the audience. Va- 
riety is the spice of life. I spend most of 
my teaching efforts showing folks exactly 
how to play with variety, but the first 
step is learning how to go with the flow. 
When you get lost, fake it. When 
you get home and can’t remember 
the B-part, make something up. Can't 
remember the ending? Make it up. 
You're part of the tradition. It’s why 
we have so many different versions of 
tunes. Just compare all the versions of 
Soldier's Joy played all over the world 
and you will see this truth in action. 
To reiterate, STOP WATCHING 
YOUR OWN FRETTING HAND 
ALL THE TIME. When I first show 
this to someone, no matter the level, 
and they start experiencing trouble, 
I remind them to keep their focus 
on my fretting hand and I get them 
to call out or sing the numbers I’m 
playing as they try to do the same. 
I have seen dramatic improve- 
ment with the most frustrated play- 
ers with just a few hours of work. It 
won't take years to be encouraged by 
your rate of growth. You should start 
seeing improvement right away. Af- 
ter three to five jams, you might not 
believe the progress you have made. 
I’m asking you to have some faith in 
this process we call traditional music. 
All the techniques I’ve described in this 
article usually get lumped under the 
heading of “playing by ear,” but learn- 
ing to play this way involves so much 
more than just your ears. There ARE 


Jeff Hames, Butch Ross and and a class full of students keeping their eyes on 
Mark Gilston as he demonstrates a fretting technique. 


times when we want to learn a tune spent little time practicing alone at 


where we have no sheet music, no home. They do almost all their work 

visual aids, and not much past experi- and play in jams, whether a room full 

ence to guide us, but this doesn’t have of musicians, or just one-on-one. 

to be where we start. Many of us are Your homework? Find a good moun- 

blessed with the opportunity to attend tain dulcimer player and hang on their 

jams every week or month. We’ve got every note. Leave the TAB at home for 

tons of YouTube videos where we hear a while. Lighten your load and begin 

and see a dulcimer played over andover —_—your journey into this vast, musi- 

again. Start with the low hanging fruit. cal wilderness. Give it some time and 
I believe many new players and a lot have some faith. The liveliness and 

of experienced players have burdened vitality of our music is at stake and we 

themselves with the heavy chore of are the bearers of a great tradition. 

memorizing every fret, chord, and strum 

on a piece of paper. Not only is this Stephen has prepared a free 30-minute 

hard for most of us, but it doesn’t lead instructional video so you can try out 

to music that captures and sustains our everything in this article. Go to www. 

imagination. There’s a time for memo- stephenseifert.com/watchthehands. He 

rization, but I don't believe it’s meant knows “Keep Your Eyes on the Hands,’ 

to be the only way we pass these tunes a Hawaiian classic from the ‘SOs, has 

down from generation to generation. nothing to do with playing dulcimer. STEPHEN SEIFERT 
I first started using these techniques He just thought it would make a great — 

out of what I thought was laziness. I title for the article. After submitting the 

couldn't read or memorize well enough article, he decided to actually listen to stephen@stephenseifert.com 

so I figured I'd just do the best I could the lyrics. He’s now a little embarrassed , 

by faking it. I now believe all of my and wants you to know there’s no hula 

most favorite performers operate this dancing in his future. 


way. I know many musicians who have 
never taken a lesson and who have 
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here are specific habits that 
are proven methods for most 
professional musicians that 
helped them get where they are today. 
It seems that this formula for success 
is pretty common among classical, 
jazz, and folk musicians alike. The 
commonality of their practice seems 
to prove that there are definitely things 
that we all can do to get to the next level. 
My evil theory is that the opposite is 
also true: there are things that we all are 
doing/not doing that prevent us from 
getting any better in our playing. 

What follows may sound like the 
angel/devil dialogue whispered in your 
ears. On each point the dulcimer devil 
tempts you with things that will keep 
you right where you are in your playing. 
Hopefully you will listen to angelic 
counterpoint instead. 


RouTINES 
ARE 
Borine. 


Daily practice routines address 
tone production, technique refinement, 
competency of the full range of our 
instruments, and accuracy. Every 
professional musician I know keeps a 
daily warm-up routine, regardless of 
their genre. It doesn’t seem to matter 
whether they have played twenty years 
or more; these pros need gentle daily 
reminders in all of these areas to stay at 
their best. If these seasoned veterans and 
prodigies still need a warm-up routine, 
surely a novice can get away without a 
warm-up. Right? 
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I LOVE my daily 
practice time. 


I often get asked, “What is the most 
important aspect of a daily warm-up 
routine?” The “daily” part is! The amount 
of finesse and fine motor control in 
music is so intricate that our brains 
actually rewire themselves to perform 
the complex task of music-making (and 
many, many other tasks) with more ease 
by adding or removing connections 
or making changes in the strength of 
the connections. This is called cortical 
plasticity (also known as neuroplasticity 
or cortical re-mapping.) This is why 
virtuosos can perform incredibly 
difficult music and make it appear easy. 
Achieving that level of fluency on any 
instrument requires daily practice, and 
the best way to touch on all aspects of 
our instruments’ playing demands is this 
daily routine. 

For my own daily routine, “15 
Minutes a Day’, I use the trumpet daily 
routine as a model. The first objective is 
tone. How can that apply to dulcimers, 
you ask? By critically listening to your 
sound. On mountain dulcimer, pick 
placement, hold, angle, distance from 
the bridge, weight, wrist movement to 
forearm movement ratio all contribute 
to achieving your sound. An important 
aspect of your warm-up will let you 
practice adjusting all those variables at 
will. Want a darker sound? Strum farther 
from the bridge. Want a bright stinger at 
the end of a rousing fiddle tune? Strum 
just next to the bridge. On hammered 
dulcimer, this part of the warm-up is 
your chance to discover and rediscover 
where the sweet spots are on each 
course. By playing extended scales two 
octaves, listen critically to each string’s 
sweet spot. In general, the lowest strings 
will sound the best at three finger-widths 
from the bridge, the midrange at two 
finger-widths, and the high range at 
only one or less. It is different on every 
dulcimer so use your warm-up to get 
acquainted with yours. 


You can also use scales and 
arpeggios to improve accuracy over the 
entire range of the instrument and as 
opportunities to refine other techniques, 
such as multiple bounce strokes, rolls, 
damper coordination, etc. Since scales 
and arpeggios are fixed patterns that 
are easily memorized, they allow the 
player to focus all of his or her attention 
on things like: tone, accuracy, hammer 
hold, balance between the hands, etc. 

It is generally not productive to try 
working on these things in your normal 
repertoire because your brain cannot 
attend to the changing patterns of 
notes and rhythms and placement and 
anything else. However, if you work on 
each facet in isolation in a daily warm- 
up, the good habits creep into your 
playing without you even knowing it. 


OK, Iu 
PRACTICE, BUT 
I WILL MOT TAKE 
THIS SERIOUSLY. 


Maybe I have sold you on the 
idea of a practice routine; but if you are 
content to stay where you are, please 
consider just going through the motions. 
That way you can cross it off your list for 
the day and still accomplish nothing. 


Wow. I’m getting better. 


Your goal should be to improve, 
so consider that all accomplished 
musicians practice with a purpose to 
make musical and technical goals and 
specifically target things to improve 
upon. Admittedly, it is much simpler to 
mindlessly play through your songs and 


warm-ups. This usually hits around the 
2" or 3" week of keeping the warm-up 
routine. During the first few weeks you 
are learning the patterns and getting 
excited about the changes that you 
are looking forward to hearing in 
your playing. By the 3" week, the 
charm is gone and the patterns begin to 
seem mundane. The improvements that 
you hope for are not obvious yet and you 
want to hurry to play fun songs. We’ve 
all been there. Just hang in there and be 
patient. Some changes happen so slowly 
that you won't perceive them. Other 
improvements take a while to solidify. Of 
course none of this will happen for you if 
you just go through the motions. 

For each exercise, remind yourself 
what your objective is. What is your 
focus for each pass of the scale exercise? 
Flow? Tone? Accuracy? Two-finger grip? 
Set your goal and work towards it. Don’t 
become obsessed with what you sound 
like today. Become obsessed with what 
you want to sound like. 


I JUST PRACTICE 
WHAT I ENJoy. 


THAT OTHER STUFF 


ONLY MAKES ME 
LooK BAD. 


“If you keep coming back to these 
things, like rolls, or learning note names 
and chords, they may clutter your brain 
as they begin to stick. Use that same self- 
discipline to avoid them altogether. They 
won't come up in other songs you want 
to learn. I promise” 

Does this sound like your inner 
voice? This is a proven way to stagnate 
your ability level. Listen to the angel on 
your other shoulder who reminds you 
that, “the only way to get better is to 
actively address your weak areas. You 
can do it!” 


Cool. I can finally do it. 
This feels GREAT! 


I oNLY LIKE 
ONE KIND OF 
MUSIC, AND I 
LIKE IT THAT 
WAY. 


All great musicians have an 
eclectic collection of various recordings 
and attend live music performances. It is 
natural to have favorites, but one certain 
way to develop your ear and master the 
language of music is to listen to it in all 
of its dialects. This not only supports 
independent musicians who depend on 
CD and ticket sales for their livelihood, 
it also supports our own musical 
development by immersing us in sounds 
that will influence our own playing. 


Hmmm. I wonder what 
that would sound like on 
my dulcimer? 


Alternatively, you could keep your 
ears closed to outside influences that 
may give you newfangled ideas and 
creativity and inspiration and help to 
develop your aural skills...and...and... 


I’m coop. I CAN 
PLAY. THAT S 
ENOUGH. 


“Everything you could possibly 
ever need to know or want to play will 
magically make its way in through your 
ears. There is nothing out there worth 
knowing that you don’t already know 
from hearing it first hand. Besides, 
you probably wouldn't like those tunes 
anyway. That’s why they should only 
teach children to speak and understand 
English, not read it! After all, why 
interrupt a student’s education with a 
book!” 

I hope this sounds absurd. We 
would never think that an education in 
any other field would be complete based 
on hearsay alone, but in folk music, this 
is often seen as acceptable. There is a 
whole new world of music available to 


‘learn and perform if you take a little time 


to learn to decipher it. I’m not talking 
about spending years to develop the 
ability to sight-read at a performance 


level (although it wouldn't hurt). Iam 
talking about the need to be functionally 
musically literate so that you could read 
a workshop handout when you get home 
from a festival and can’t remember how 


This is not as complicated as 


I thought it was. Nice. 


it goes. Or so you can pick up a book 
of traditional Greek tunes that seems 
interesting and figure out their notes 
and rhythms on your own. My personal 
goal for my own students is to get them 
to the point where they don’t need me 


anymore. By learning to read music, we 


can all start to teach ourselves things 
we could never have made sense of 
before. 


Don't mimic others! Reinvent the 
wheel! Find your voice on your own! 

“Professional musicians have spent 
countless hours trying to sound just 
like their musical idols and they only 
end up discovering their own unique 
style in the process. Learning another 
player’s licks is like stealing anyway...” 

If this process worked for everyone 
before us, wouldn't it seem logical 
that the same steps would work for us, 
too? The room across from mine at 
Denison University is the jazz guitar 
studio and the bluegrass fiddle studio 
is around the corner. Guess what 
teaching method is in common among 
the studios of a classical trumpet, jazz 
guitar, and bluegrass fiddle? We all give 
listening assignments and transcription 
assignments. That’s because we got to 
where we are by studying recordings and 
learning to play note-for-note like our 
idols—even though our goal was to have 
our own unique sound and style. There is 
something almost magical in the process 
of learning to play exactly like your role 
models that creates your own unique 
style. In this 21* century where you can 
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How did she do that? 


download transcriptions of mainstream 
artists, much of this magic is lost. It’s 

a tempting shortcut, but ultimately 
I learned so much more from the 
painstaking process of: push play, 
stop, figure it out, rewind, push 
play, stop, figure it out, repeat... 
Over time, I developed my own 
sound. Who knows, maybe someone is 
rewinding me right now! 


I por’7 KNow IT, 
AND I por T LIKE 


“Open minds are susceptible 
to learning and improving. There are 
no small minds, only big heads. If you 
expose yourself to something new, you 
may like it and want to learn it. Then 
what?” 

On the other hand, with increasing 
amounts of differing stimuli, increasing 
amounts of creativity begin to flow out 
through your own playing. Diversity 
in; diversity out. It’s that simple. 
Interestingly, this works in all genres. 
For example, even if you are a diehard 
Celtic/Irish player for your mainstream 
gigs, having your ears attuned to the 
intricacies that pervade Baroque music 
(full of counterpoint) could spark new 
creative ideas for countermelodies 
and subtle ornamentation in your 
Celtic repertoire. 


I WART IT ALL 
AND I WART IT 
NOW. 


“Choke on big bites when eating 
and when practicing music. Do full 
run-throughs of your tunes instead of 
isolating a troublesome spot: 

Just like when you chew, smaller 
bites are easier to swallow. Try this 
practice model: macro/micro/macro. 
Do arun-through and assess (even 


better, record yourself.) Then drill the 
troublesome spots, practice approaching 
and leaving those spots, and then do 


C’mon! Ear 
TRAINING? YOU RE 
KIDDING, RIGHT? 


another run-through. 

“Tf it is not written down, it is not 
worth learning! Playing by ear is a Have 
or Have-Not skill and you have NOT. So 
what if it gets better with practice?” 

This is the counterpoint to people 
who are reluctant to learn to read music. 
The simple truth is that music is an 
aural language and to speak it best, it 
is important to develop the ability to 
reproduce what you hear. Fortunately, 
it can be learned and you do get better 
(and better) with practice. 

Start with trying to figure out simple 
childhood songs, familiar tunes, patriotic 
songs or Christmas carols, etc. The first 
step is to get their sound in your head. 
Step two is to find that sound on your 
instrument. Therefore, familiar songs 
are the best place to start because you 
have already completed step one. As 
you progress, you will be able to play 


| DON'T NEED No 
STINKIN. THEORY. 


fragments of new music, too. 

“If you know all the rules and how it 
works, it takes the wonder and mystery 
out of it. What fun is it when you know 
exactly where and why the music goes 
before you hear OR read it?” 

In truth, a basic understanding of 
music theory helps your ability to play 
by ear AND read music. This knowledge 
can help you write your own music and 
come up with creative ways to break the 
rules, too! 


or visit his 


This is all 
starting to make sense. 


YES! 


Fottow ME. Me, 


ME ME, ME, ME, ME, Me, w,m. 


“Why listen to others? Have you 
heard how good I sound? They should be 
listening to ME!” 

Not to sound like Dr. Phil, but for 
those of you who have tried this, how’s 
that working for you? If you have this 
musical disease you are probably the 
last to know it. Good musicians can 
play their own parts and play back-up 
ALL while listening to what is going 
on around them. When we play with 
others, each individual is responsible to 
keep tempo and a good balance of parts. 
When we only play alone, we can take 
whatever tempo we like, slow down the 
hard spots, speed up the easy spots, stop 
and fix wrong notes, and play as loud or 
soft as we want. Sadly, this can deprive 
us of our musical education in learning 
important ensemble skills. People who 
regularly play with other people are fun 
people to play with because they play 
nicely with others. They have a good 
sense of when what they are playing 
should be prominent, and the ability to 
match tempo within a group. 

If you read the title and thought that 
you could have written this article, join 
our discussion on: 

www.EverythingDulcimer.com 
I certainly don’t have all the answers and 
there is still a lot to learn about getting 
out of our ruts. I’m curious to see what 
works for YOU as you break these cycles 
and I’m sure your comments will inspire 
others! 

Mark Alan Wade lives in New 
Albany, OH and is an Assistant Professor 
of Music at Denison University. Mark and 
Cristina joyfully 
welcomed their 
new baby Parker 
this fall and 
look forward to 
introducing the 
2020 National 
Dulcimer 
Champion to 
you at festivals 
soon! “Friend” 
him on Facebook 


website. 


MARK ALAN _WADE 


www.MarkAlanWade.com 
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THE PERCUSSIVE ARTS SOCIETY 


he Percussive Arts Society (PAS) 

is an international organization 

that has been promoting 
percussion education, research, 
performance and appreciation as a non- 
profit music service organization ever 
since 1961. 

PAS began with 14 percussionists 
and educators who first conceived the 
idea of a national organization that 
would “bring up to date the present 
standards in solo and ensemble contests, 
stimulate a greater interest in percussion 
performance and teaching, and 
promote better teaching of percussion 
instruments.’ It has now evolved into a 
phenomenal resource and network for 
percussionists around the world. Now 
approaching its 50" anniversary, PAS 
serves over 8,500 members through 50 
chapters in the United States and 28 
additional chapters internationally. 

Two different bi-monthly publications, 
Percussive Notes and Percussion News, 
assist in advancing the goals of PAS. 

In addition to these publications, PAS 
hosts a website containing publication 
archives and research databases, a 
conference center, museum tour and 
other resources. 

Throughout the year, 60 chapters 
both in the United States and abroad 
sponsor a Day of Percussion to highlight 
local schools and percussion groups, 
bring in guest clinicians and provide an 
opportunity to network among others in 
the percussion field. 

An additional product of PAS is 
their annual international conference 
(PASIC), normally held in November 
at their headquarters in Indianapo- 
lis, Indiana. This 4-day event features 
over 120 concerts, clinics, workshops, 
masterclasses, labs, panels and presenta- 
tions that are attended by any number 
of the 6,000 participants. The artists and 
clinicians that present at PASIC are some 
of the most well-known percussionists 
throughout the world. In addition to the 
abundant schedule of events provided at 
the conference, PASIC is also home of 
the International Drum and Percussion 


Expo which features over 115 
percussion-related instrument 
manufacturers, publishers 
and organization that exhibit 
and demonstrate the latest 
sticks, mallets, instruments, 
music and related products. 
So why do you now find 
yourself reading an ar- 
ticle about an international 
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Marching Percussion Com- 
mittee, the PAS International 
Drum Rudiment Commit- 
tee was established to act as 
the governing body over the 
revision and standardization 
of the existing 26 rudiments. 
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orchestral, European, and 
contemporary drum rudi- 
ments based on the most im- 
portant techniques regularly 
used in each of these realms. This 
standardized list was officially adopted 
by PAS in 1984. Why are rudiments so 
important? Why did this committee find 
it necessary to spend 5 years research- 
ing and compiling this list? According 

to the PAS website, “It is the hope of the 
International Drum Rudiment Commit- 
tee that this new listing of rudiments will 
create a new vocabulary of drum rudi- 
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ments that will serve contemporary 
percussionists for many years to come” 

“So what?” you ask? What does this 
mean for hammered dulcimer play- 
ers? Let me answer by asking you a 
few questions. Do you want to have 
more control over your hammers 
(especially the non-dominant hand)? 
Do you want to improve your sense 
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of rhythm? Do you want to be able to 
play faster? These are just a few issues 
that practicing rudiments can help. 

The hammered dulcimer is a percus- 
sion instrument. After all, we use two 
hammers (mallets/sticks) to strike a 


surface that responds similarly to a snare 
drum. Therefore, whether using solid or 
flexible hammers, practicing percussion 
rudiments can help to greatly increase 
control over the hammers. Control is 
supremely important in playing any type 


Other Tunes 


for Appalachian Dulcimer 


including: 


Black Hawk Waltz; Bonaparte’s Retreat; Cabri Waltz; Coleman’s March; 
Come Dance and Sing; Georgia Railroad; Jaybird; June Apple; Liberty; 
Maid Behind the Bar; Maple On the Hill; Shoquonda Bay; Snow Deer; 
Staten Island Hornpipe; Strawberry Roan; White Rose Waltz 


Give us a call 740-941-1271 
Prassia Valley 


Dalchirers 


ACOUSTIC MUSIC SHOP 
122 North Market Street 
Waverly, Ohio 45690 
soni 
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MasterCard, VISA & Discover accepted 
www.prussiavalley.com 


Featuring 

Prussia Valley, McSpadden, Folkcraft, 
Master Works, Dusty Strings, Jakes 
Cabin Dulcimers, Blueridge, Kentucky, 
Folk Roots, Modern Mountain 
Dulcimers, Big Muddy, Paul Kerns 
Dulcimers, Tacoma, Oscar Schmidt, 
Austin, Deering, Guild, Ohio Valley, 
Songbird, Thomson, Sweetwoods, 
Evoharp, Washburn, Walnut Creek. 
Plus: 

CDs, Videos, Instruction Books, Tuners, 
Strings, Straps and more... 
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Now Available! 


StephenSeifert.com 


of music on the hammered dulcimer. 
As Lalways say in my rudiments classes, 
studying and practicing these exercises 
does not mean that you have to play a 
certain type or style of music. Whether 
you play old-time fiddle tunes, hymns, 
classical, Irish, modern, original music or 
a mixture of any of these styles, practic- 
ing rudiments can help your playing by 
improving hammer control, developing 
a good sense of rhythm, and allowing 
you to play faster and more efficiently. 
That said, practicing rudiments is just 
like anything else; it takes time and 
persistence to develop useful habits. 
The more time you put into learning 
them, the greater the results will be. 

If any of this talk about percussion 
and rudiments excites you, I invite you 
to check out the PAS website: www.pas. 
org. Information about various levels of 
membership is available on the website, 
as well as free access to a list of the PAS 
40 International Drum Rudiments. Ad- 
ditionally, www.Dulcimerschool.com has 
a great series of rudiment lessons specifi- 
cally for hammered dulcimer taught by 
Dan Landrum. It’s a wonderful way to 
learn this material from the comfort of 
your own home. If you're the traveling 
type, I hope to see you at a festival some- 
time soon! Until then, I hope you will 
keep enjoying the gift of making music. 


Stephen Humphries spends most 
of his daylight hours in practice rooms 
at Lee University in Cleveland, TN 
where he’s completing his Masters in 
Music Education and Percussion Per- 
formance. Taryn, his wife of just over 
one year, misses him, but is glad he 
practices at school instead of home. 


BESEPHEN HUMPHRIESS 


THE PRACTICAL PRACTICE PAD 


racticing rudiments isn’t always 

Prssct You also have repertoire 
to build and theory to learn. 

Fortunately, much of the benefit we 

gain by introducing rudiments into 

our training doesn’t even require a 

hammered dulcimer. It might even be 

better without one. 

When we're at our hammered 
dulcimers it is easy to slip back into the 
very problems we’re trying to correct. By 
hammering out a solution on a practice 
pad, you eliminate the distraction of 
wrong notes and can better focus on mo- 
tion and timing. 

I don't discount the wonderful fun 
you can have by using rudiments on 
the hammered dulcimer as a creative 
springboard. I generally apply rudiments 
to scales, chords and modal patterns 
when practicing on my instrument, but 


ractice Grid: Gree 


there’s much to be learned away from 


the instrument. For the purpose of this 


article we'll be focusing on a practical 


method that everyone can, and should, 


try at home. 


Strengthening the Weakest Link 

Please indulge a quick thought 
experiment with me. While keeping your 
hands at your side, close your eyes and 
imagine you are holding your strongest 
hand, which is the right hand for most 
of us, just in front of your chin. Now, 
move that hand left and right by pivot- 
ing it at the elbow first, and then only at 
the wrist. Can you see it? Is it easy? Now 
do the same thing, with eyes closed, but 
imagine it all with the weaker hand. Did 
you notice any difficulty? Did you feel a 
little uncomfortable? 

We often find it hard to even imag- 
ine doing things that we haven't worked 
into that part of our minds we call mus- 
cle memory. This particular motion is 
one that you do everyday—at least I hope 
you do—when brushing your teeth. You 
probably use the same hand every time 


ight 


0 (in) 


0 (in) 
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and don’t even think about switching to 
the weaker hand unless some misfortune 
forces it. It isn’t that you’re not smart 
enough to brush with your weak hand. 
It’s not like it is a complex task. If you try 
it the next time you're in front of a mir- 
ror, I'd be willing to guess you won't stab 
yourself in the ear with your toothbrush. 
It won't feel right though, and you'll 
probably have to focus more on what 
you're doing. This is what happens when 
we try to move in a direction with which 
we're not completely comfortable on 
hammered dulcimer. 

Try this on your hammered dul- 
cimer. Play a simple three beat pattern 
using the lowest D on the right hand side 
of your treble bridge. Play it like there are 
12 beats in a measure. Hammer it like 
this (L=left hammer, R=right hammer): 

|; LRRLRRLRRLRR:;| 

Start at a tempo at which you can 
play the pattern evenly, then slowly speed 
up to the fastest tempo you can without 
tensing up and using your upper arms. 

If you find yourself getting exhausted 
before you hit your top speed, you're 
probably using your upper arms to throw 
your forearms up and down. Instead, as 
you speed up, pivot slightly at the wrists 
with the hands perpendicular to the floor 
like you were going to shake someone’s 
hand and relax your hammer grip. Tried 
that? Good. That is the method we want 
to use for all of the exercises to follow. 

Now do the same thing, except this 
time let the left hammer drone on the 
same D, while the right hand alternates 
between the G on the bass bridge which 
is just to the right of the D. You'll be 
playing D, G, D, D, G, D, D, G, D, ete. 
Remember to use the same hammer pat- 
tern as the first exercise, ie. L, R, R, L, R, 
R, etc. 

This pattern has you moving in an 
out to in motion with your right hand. 
As you play it, say “left, out, in, left, out, 


@ \in? etc. 


Next, reverse the outs and ins by 
playing D, D, G, D, D, G, etc. 

Remember to slowly speed this 
exercise up and focus on getting the 
motion into the hammer heads and out 
of the arms. Now, if you've actually done 
the exercises, you probably noticed that 
one of the two: either moving in to out, 
or out to in, was harder than the other. 
You've just identified a weakness in your 
playing that can be fixed! 


If you reverse all the lefts and rights 
in the prior exercise you'll likely expose 
even more. You might have also noticed 
another interesting phenomena: When 
you were moving in the direction which 
was the most difficult for you, you prob- 
ably also started using more arm and 
less wrist motion. I’ve seen this many 
times in my own playing and in teaching 
others. It seems the less familiar we are 
with a particular piece of music or even 
with a simple rhythmic hammer pattern, 
the more likely we are to use our largest 
muscles to direct the hammer head to 
the note. I think we just feel more confi- 
dent this way. 

One of my goals as a teacher is to get 
players to use the least amount of energy 
necessary to accomplish their hammer 
strikes. Think of the hammer head as 
an extension of your arm. The hammer 
head is the part we want in motion, not 
the arm. This requires relaxed shoulders, 
a loose wrist and an even looser grip on 
the hammer handle. 

This method of playing (and I 
recognize there are other methods) isn’t 
what most of us do naturally unless we 
were trained early as percussionists, or 
violinists (the technique is very similar to 
good bow action). But wait, it gets worse. 
A snare drummer in training has one big 
advantage: there aren't any wrong notes, 
just a changing timbre as you move the 
sticks around the drum head. Much of 
the early training for drummers is getting 
them to loosen their grips and begin to 
feel the energy of the sticks in their hand 
as they rebound off the drum. We have 
that same dynamic happening when 
we hammer, but with a much smaller 
target, and more potential wrong notes 
than right ones just waiting to grade our 
playing. I contend that it is even more 
important for hammered dulcimists than 
drummers to work on their hammering 
technique before spending too much 
time trying to hit the right notes. This is 
where using a practice pad far exceeds 
practicing on your instrument. 

So, just what do you need in a prac- 
tice pad? Not much. You can buy them in 
many varieties, some even with a built-in 
metronome, but you don't need to buy 
anything. Just flip over a mousepad if you 
have one and start hammering away. You 
can also use a hardcover book, a spiral 
notebook or even a tabletop. Your fam- 
ily will probably appreciate it if you use 
hammers with a heavy leather padding. 
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Take a look at the Practice Grid on 
page 29. Either draw this on the surface 
you choose, or just imagine it is there. 
After a while you won't even notice the 
numbers, but they do help in the be- 
ginning. The exercises below use these 
numbers to indicate which hammers 
to use and how to move them around 
the grid. Once you get the method, you 
should be able to easily begin applying 
the Percussive Arts Society Rudiments 


yourself. You're focus will be on moving 


the patterns as you play them. The ex- 
ercises of moving in to out vs. out to in, 
and clockwise vs. counterclockwise are 
going to reveal much about your weak 
areas and give you a chance to strenght- 
en them. Practice with a metronome, or 
at least with some music you enjoy. 
Here are some exercises for you to 
try right now. The numbers refer to the 
Practice Grid. The colors let you know 


which hammer to use. In the following 


examples we're really just focusing on 


SINGLE STROKE EXERCISES 


"201000200030 


"100020003000 


"0201000200030 


"100020003000 


"2080007000620 


“8020070006000 


"2080007000060 


"800070006000 
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ee hee ee 


2070008 0° 


7000800 0° 


020700080: 


7000800 0° 


2020001 0° 


2000100 0° 


020200010: 


20001000° 


moving one hammer at a time, but once 
you get the method down, challenge 
yourself. The possibilities are truly end- 
less and it will make a difference in your 
playing. If you'd like to see these exer- 
cises demonstrated go to www.dpnews. 
com/practicedemo. 

This kind of practice is invaluable. It 
is often humbling but equally rewarding. 
Please give it a try. Incorporate it daily 
and I promise, it will make you a better 
player. 


or bonus points, 
find a way to 
incorporate these 


patterns into a daily rou- 

tine of physical exercise. 

To the right are a couple 
photos of the mousepad | 
Ihave attached to my 
elliptical trainer. This 

is how I start my day, 

almost every day. 

Play some music ¢ i |) 
you like and hammer a 
along while you step to 
the beat. This would work equally well on a treadmill or 
stationary bike. Just use your ingenuity to find a way to 
mount a playing surface to your exercise equipment. I 
just use simple wood clamps. 

You could even do this while marching or danc- 
ing in place while standing in front of a table. Most any 
exercise is better than no exercise, and any rudiments 
practice, as long as you're playing along with a steady 
beat, is good. I’ve found that I get a much better workout 
this way. I swear, some of the harder rudiments make me 
sweat more just thinking about them! 


mt @e 


LOOK GOOD - SOUND GOOD 
FEEL GOOD 
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SINGLE + DOUBLE ve EXERCISES 
id's hand lead, in to out, clockwise 
pace limitations dictate that 
S wont be able to write out 


"@0100200300400 05006007020 8° all of the possible paradiddle 
variations for you here in DPN, but 
not hand lead, out to, in, clockwise it is easy enough to figure them out 
yourself. 
If you've played the patterns 
°@10020030040105006007020 80° on the past couple of pages, you 
should see the pattern now. We work 
ei hand lead, ain to gut, clockwise out to in, in to out, clockwise and 
counterclockwise. 
In the paradiddle example below 
I’ve only shown a right hand lead 
with a clockwise motion. Can you 
left, hand lead, out to in, clockwise , figure out how to switch it to left 
hand lead? How about moving it 
counterclockwise? 


"@10020030040I0500600700 8 Q° Paradiddles offer many 
variations that could keep you busy 


iat hand lead, out to, in, counterclockwise for quite a while. The diddle part 
is made up of the two eighth notes 
played by a single hand. As your 
"@0800700600500 04003002001" tempo increases, the diddle stroke 
should become a bounce stroke. In 
noe hand lead, out to, in, counterclockwise other words, you get two strikes for 
the price of one stroke. 
Paradiddles are wonderful 
°"080070060050104003002001 20° rudiments that help us with many 
aspects of hammering, including 
aa hand lead, in to out, counterclockwise lead shifting and double stroke 
rolling. I'll write a full article on 
the power of the paradiddle for 
°0080070060051004003002001° the Spring DPN. Until then, can 
you figure out how to start the 
left, hand lead, out to in, counterclockwise paradiddle on the diddle part for a 
completely different feel? If so, can 
you apply it to the grid? This is a 
great exercise and you'll find it to be 
easier to understand than to execute. 


PARADIDDLES (RLRRLRLL) re 


right hand lead, out to in, clockwise with moving diddles 


"@01002003004100500600700 8° 


°@800700600501040030020010° 


SEERESEA CEES CEECEEEeEEeeeee 
"0010001000200020100300030004000420 


Jo deddddeadee cee cleese Dead ed 
QO50005000600060I007000700080020 8 O° 
right hand lead, in to out, clockwise with moving diddles 


iiattaeiiteeteashisetesitttigel 
“0202021000100 020002/0003 000300040004 


Fee 
@OO0500050006000610007000700080020 8° 
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TAMING THE SCARY NOTS 


i. 
i 


\ 
\ 


s students (and 
teachers) we tend to 
studiously avoid the 16" 


note, and with good reason, it 
can be confusing and difficult 
to get your head around. But 
most instances of 16" notes 
that occur in the music we 
commonly play can be broken 
down to a few basic rhythms.By 
learning to recognize and play 
those rhythms you can breathe 
new life into your favorite 
tunes. It’s not hard, in this 
article we'll learn how. 

For reasons I can’t explain, 
most Western music is basically 
broken down into a division of 
four. A whole note is held for 


four beats, half notes for two, 
quarter notes for one, etc. [FIG ~~ uf — 
1] Eighth notes are half beats, 
ie. there are two in every count atl y 
of “one, two, three, four” This is Y 
represented by this little staple f 


guy shown here. [FIG 2] 
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16" notes then, carry that concept 
one step further with four notes for each 
beat of a measure. A lot of musicians 
(myself included) will count these as 
“one-ee-and-a-two-ee” to count out 
rhythms. [FIG 3] You could count that 
out as written above, but as we'll see, this 
seemingly complicated rhythm is actually 
made up of a few simple ideas. 


Get the hiccups. 
If you work from an eighth note strum, 
including what Stephen Seifert calls “air 
strums,’ your hand should be moving 
in a consistent up-down motion. Ina 
lot of popular music 16" notes, when 
they appear, are usually in the form 

°o 


/\ Wout Note 


Fic 1 / \ 
/ \ 


Ah Ah } } 


/\ AT f\ I\ \ 
/ | \ \\ 


PEPE REP Santon 


oe oe | 


dddgadagagyy 


of rhythmic accents. I like to think of 
them as “hiccups” when we break the 
consistent up down pattern to play the 
sixteenth notes. (You can hear this on 
the accompanying audio.) Those hiccups 
fall into three basic types of accents (and 
one consistent rhythm). 


And-a-one 
If you’ve ever watched the Lawrence 
Welk show, you've heard perhaps the 


Fig 2 


be 


most famous of 16"* note rhythms, the 
pick-up note. Illustrated here it can be 
used in any number of tunes such as 
Soldier's Joy or Winder Slide. Before you 
try to play it, just say it out loud, “One 
and two and three and four and-a-one” 
even just saying it out loud gives you the 


rhythm you need. Hear that? Okay, now 
strum it. [FIG 4] 


Da Da Da 


The other two common forms are 
actually mirrors of one another. Anytime 
you see a dotted 8" note as well as a 16" 
note and then a quarter note, you have 
one of the two most common forms. 
Let’s look at them individually. 


The Log Cabin 

The first form is a dotted 8" followed by 
a sixteenth note. You could count it out, 
in which case the count would be ONE- 
ee-and-A-T WO. But honestly I never 
think of it that way, I think of it as a three 
note hiccup, one longer one followed 

by one shorter one in a rhythm that is 
synonymous with saying the words “log 
cabin” [FIG 5A] 


The Maple Tree 

When the 16" note precedes the 8" note, 
then you have the other most common 
hiccup. In this case the count is ONE- 
EE-and-a-I' WO. But again the rhythm is 
synonymous with the words “maple tree” 
[EIG 5B] 
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That’s it, now get to work. 


_ — On the DPN website you'll be able to 
— —| = | — a download all these examples as mp3s. 
lg e. oe * 6 = The best way to learn this stuff is to play 
oe? © ee e- e along with the examples until these little 
poe ee Two ee Three “at oa ei os ee Three hiccups become second nature, and then 
just drop them into the music whenever 
3 you come across them. Good Luck! And 
01 3 Stay tuned. 
0-1 2 2 1-24 2 1-0 0 5 
ty or rf Why should you care? 
— Seriously, Butch, there’s a ton of great 
a music out there that doesn’t have 16" 
notes and is easy and fun to play, why 
Four ee and a etc. would I want to do all this work? While 
T it’s true that most tunes don't require 
A this much rhythmic variation, some 
B 7-8 9 9 songs just thrive on it. Look at the two 
examples given on the following pages. 
— While the first version of Hard Times 
is fine as is, the addition of 16" note 
In both of these examples, the dotted accents really turns it into something 
note causes a pause while the sixteenth special. 


note causes a rapid strum, the hiccup, if 
you will. What we're doing is breaking 
the tyranny of the up/down eighth note 
strum, just briefly, before getting back on 
track. 


Hard Times Revisited 

Let’s go back and look at Hard Times 
Come Again No More. [FIG 2] If you 
look carefully, you'll see that all those 
complicated rhythms are nothing more 
than a few hiccups added to the basic 
melody. [FIG 6] Got it? Good. Okay, one 
more and then I'll let you get to work. 


Hornpipes and/or the Blues 
Hornpipes can be played straight to great 


effect, but sound much cooler and more MOO NS AND a NES 


authentic when played with the dotted MU SIC AND WwW ILDERNESS 
rhythm below. [FIG 7] While this rhythm RI VER TRIP 


may initially seem quite complicated, it 


is in fact the same as a lazy or late “in” with BONNIE CAROL 

strum. If you bring your “in” stoke slowly May 19-23, 2011 

and behind the beat, you can achieve Cost is $ 785, due March 1, 2011 

this feel. Seem difficult? Well, remember 

that before you learn to strum inward as The 2011 edition of Moons and Tunes will leave from Mexican Hat, UT, run 58 
consistently as you do outward, this is miles on the San Juan River, and take out 5 days and 4 nights later. Round up 
pretty much how you played. Bonus: This your friends and musical instruments and let's jam, camp, and hike in 
is also the way to strum a blues shuffle. unbeatable red-rock wilderness. No river experience is necessary. More 
By the way, this same “log cabin/maple information and photos of past trips at BonnieCarol.com. 


tree” concept works if you're dealing with 


dotted quarter notes and eighth notes i ie te 
[FIG 8] 15 Sherwood Road « Nederland, CO 80466 « (303) 258-7763 + www.BonnieCarol.com 
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Makes a perfect gift! Ralph Lee Smith, 1662 Chim- 

ney House Rd., Reston, VA 20190. 703-435-7420. 
ralphleesmith@comcast.net. 
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Hard Times Come Again No More 
easy version 
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PLAYING BACKUP ON DULCIMERS 


by Steve 
Eulberg 


he feedback I’ve received 
T from the first article in this 

series (Walking the Bass, 
Fall 2010) shows we're on the right 
track. The exclamation, “I’m finally 
getting it!” comes from more than one 
correspondent. So it is time to forge 
ahead. 

After we understand the concept 
of playing a bass line and feel comfort- 
able playing by walking between chords 
with enough notes and spaces to arrive 
in time for the strong beat of the mea- 
sure, the next step we are going to take 
is to add chords to the bass line we are 
playing. I am going to add one wrinkle 
here. In the last article we added bass 
lines in 4/4 or common time. This time, 
we are going to use a waltz (% time) as 
the skeleton upon which to hang our 
concepts and understanding. So let’s 
turn our attention to the waltz form. 

Waltz Time 

“Waltz” comes from the German 


word walzen which means “to roll, turn, 
or to glide.” Viennese waltzes such as the 
Blue Danube, when accompanied by the 
swishing of fancy fabric, seem to embody 
the flowing waters of the river. In this 
dance, the couples spin and glide across 
the floor, lifting just before the strong 
downbeat on ONE and continuing with 
the graceful movements on “two-three.” 
If you've ever taken dance lessons this 
is one of the easiest to count: it only has 
three beats, and ONE is always the ac- 
cented beat. (Practice by saying: “ONE 
two three, ONE two three,’ and so on.) 
When playing back-up for a waltz, 
our bass note will be the name of the 
chord played on ONE with the rest of 
the notes of the chord answering on 
beats two and three. I try to play the 
bass note in the location that gives me 
the lowest possible note which names 
the chords on my instrument. Ona 
mountain dulcimer, this is typically 
the bass (or thickest) string, furthest 


away from me. On a hammered dul- 
cimer, this is usually in the lowest box 
between my bass and treble bridges. 

I can anticipate your next question. 
“OK, I get the walking bass bit, but which 
notes should I play to answer the bass 
which plays on the first beat?” The quick 
answer is: “the other two notes of the 
chord!” Remember a triad (a chord) has 
three different pitches by definition: the 
first, third and fifth steps of whatever 
scale the chord corresponds to. If we are 
playing the root (or first step of the scale) 
as the bass note on beat ONE, that leaves 
the other two notes for beats two and 
three. (Fig. A illustrates this for mountain 
dulcimer and the hammered dulcimer.) 

Here is a note of caution for moun- 
tain dulcimer players: because we’ve 
already played the bass note on beat 
ONE, it can sound cleaner if we don’t 
play it again on beats two and three, 
which means we will need to work on 
right hand accuracy with our picks. I 


Hill Country 
Acoustic Music Camp 


players anywhere. 
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Sue is known for her challenging, 
organized and intensive teaching 
methods, nurturing patience, and 
energetic enthusiasm that make learning 
fun. A favorite workshop leader and 
performer at dulcimer festivals. Her 
many awards include 2003 2nd place 
and 2005 1st place National Mountain 
Dulcimer Champion at Walnut Valley. 


Karen teaches and performs Celtic, 
contra dance, and Jewish music and 
works teaching Flemish, French, Irish, 
Appalachian and classical melodies for 
the instrument. Karen is considered one 
of the finest Irish hammered dulcimer 
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usually pick away from me for the bass 
note, and toward me, from the middle 
string, for the answering chords. 

Here is a note of caution for ham- 
mered dulcimer players: we must be 
careful not to let the two-hammer- 


hitting of the other two notes of the 
chord on beats two and three become 
louder in dynamics than the bass note 
played on beat ONE. An effective way 
to practice this is to exaggerate the 


the answering chords extra softly. 

I have given you the example of 
Franz Griiber’s tune Silent Night to help 
you practice this skill in the context of 
a well-known tune. Please notice, like 
in the earlier lesson, sometimes the 
walking bass will replace the answering 
chords in a measure. Playing a bass- 
line with chords reliably is moving you 
forward on your path to becoming a 
well-rounded, fully equipped musician! 


difference between the dynamics by 
playing the bass note extra loudly and 
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Wie the dulcimer first found 
it’s way into my life there was 
not another style of music that my 
ears loved to hear, but fingers hated 
to play on this instrument, more 
than Irish music. My first attempts 
were discouraging and clearly I 
lacked the patience (that comes at 
the ripe old age of 25) required to 
become sufficient at anything. 

At some point one of the players 
who I admire greatly, Steve Seif- 
ert, told me that he’d been playing 
around with Irish music a good bit 
and some things about the style that 
were hard to grasp were starting to 
click. Coming from Mr. Seifert, who 
makes everything look easy, it really 
struck me that this was something 
he had to work on and, considering 
how much I enjoyed the music, I de- 
cided I should probably do the same. 

Since that moment of inspiration, 
I’ve been fortunate enough to play 
Irish music with some great tradi- 
tional Irish musicians, have spent 
a good amount of time enjoying 
the atmosphere that comes with a 
good Irish session, and have been 
the recipient of musicians more 
experienced than myself gener- 
ously offering their knowledge. 
Here are a few pointers that have 
helped along the way, some prob- 
lems I ran into, and solutions... 

Just like learning a new language, 
it’s a good idea to go where people 
speak it. If there are any Irish ses- 
sions that happen in your area, just 
go and listen. The first thing you'll 
notice is that, for the most part, 
everyone is playing the melody (with 
the exception of maybe a rhythm 
player or two) and they tend to play 
these tunes in medleys. These med- 
leys might consist of anywhere from 
two to six tunes in a set and maybe 


taking your dulcimer to an Irish music session 


even beyond that. Also notice that 
a tune is likely to be in a key differ- 
ent than the one before and after it. 

Make it a point to pick one or 
two tunes out per session that you 
really like and want to go home and 
learn. After a set just go up to the 
friendliest looking member of the 
session and ask, “Would you mind 
telling me the name of the second 
tune you played in that set?” Don't 
be surprised if they spend a second 
hunting for the name somewhere 
in their head or need to ask a few 
other people in the session before 
arriving at the answer. Generally, 
traditional musicians can recall the 
notes of tunes much quicker than 
they can recall the names of them, 
or at least that’s the stereotype. 

When you get home and get 
around to looking up the pieces that 
you selected, you can always use a 
broad Google search. To make life 
easy, you can check out the tabs at 
everythingdulcimer.com to see if 
another dulcimer player has also 
had the itch to arrange that tune. 

If that doesn’t yield any results, 
try heading over to thesession.org. 
They have a very extensive list of 
traditional Irish tunes in standard 
or ABC notation, but don’t expect 
to find any dulcimer tabs there. 

As you do this more frequently 
and start to develop a repertoire of 
Irish tunes, you'll probably notice 
that everything seems to stay in 
these handful of, for the most part, 
dulcimer friendly keys: D, G, A, Bm, 
Em, D Mixolydian and A Mixolyd- 
ian. I keep my mountain dulcimer 
in DAD for Irish sessions, as it is my 
comfort zone, and for me it is what I 
can play most easily in all these dif- 
ferent keys across the strings with- 
out retuning. For the keys of G and 
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O'Rourke 


Editor’s Note: Aaron’ article 
is written from the perspective 
of a mountain dulcimer player. 
For a more trapezoidal take on 


the subject, take a look at Andy 
Youngs article, beginning on 
page 49, 
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D Mixolydian, the 1 1/2 fret makes 
playing in these keys a lot more 
accessible by adding the C natural 
on the middle string. There are a 
good number of tunes that are in D 
Aeolian and make use of a Bb note. 
I’ve heard some dulcimer players 
develop interesting ways of avoiding 
the use of that note in their arrange- 
ments while others simply add the 0 
1/2 fret on the middle string. Play- 
ing in the key of A major presents 
its own unique challenges at times 
when there is a G# in the melody. 

While in DAD tuning we do 
have a G#, it’s not in the most ac- 
cessible place—-the 6 1/2 fret on 
the middle string. Again, you have 
the option of finding a crafty way 
to avoid that note, add a fret and 
play the melody as the rest of the 
musicians in the session do, or 
you can play the melody up the 
fretboard so that the 6 1/2 fret on 
the middle string and possibly 13 
1/2 fret become more accessible. 

So you've got some tunes under 
your belt at this point and you're 
starting to recognize some of the 
melodies at sessions that you’ve 
been learning on your own. You 
might start noticing that the tunes 
don’t sound the same every time 
they are repeated and that the 
musicians all do something slightly 
different with them. This might 
have to do with them all knowing 
slightly different versions of the 
tune, but also has to do with how 
they ornament the tunes. Orna- 
mentation is subtle embellishments 
to how a note or notes are played. 

The most common Irish orna- 
ment used by plectrum players (any 
picked instruments like Irish tenor 
banjo, mandolin, bouzouki, and of 
course mountain dulcimer) is called 
the treble or triplet. The treble is 
three notes played quickly that take 
up as much time as two eighth notes 


or a single quarter note. Although it 
is sometimes called a triplet, most 
Irish players execute this ornamen- 
tation differently than most other 
musicians. A triplet usually refers to 
three evenly spaced notes. In Irish 
music most players would play this 
ornament with two very fast notes 
followed by one slightly longer. It’s 
sometimes written as two sixteenth 
notes followed by an eighth note or 
as a triplet with three evenly spaced 
notes, however, in practice it usu- 
ally comes out sounding somewhere 
in between. Of course, every player 
has their own unique sound and is 
likely to play their ornaments dif- 
ferently than the next person. Some 
very respected Irish players sound 
more percussive with their orna- 
ments while some equally renowned 
players sound very smooth. 

In context here’s how we can 
apply it. I’ve taken one measure 
of the tune Earl’s Chair without 
adding any ornamentation: 


Now adding the treble orna- 
ment to the quarter note we have: 


“a, _ 
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hammered dulcimers 
are, and I sort of 


few luxuries. We have the luxury of an 
Irish session just about any night of the 
week. In fact, Sundays youcould spend __ glanced at the only 

the whole day and half a tank of gas other musician there 
getting your fill of tunes and craic (Irish | who knew! played HD 
for good fun) at several sessions. We and sank a bit in my chair, 
also have the luxury of sitting down at somewhat glad I left mine 


these sessions with several notable, high at home. 

It’s true, big city Irish 
sessions can be intimidating, 
unforgiving, and sometimes 


caliber musicians, many of whom are 
world-renowned. 
Yet, for the sorely outnumbered, 


so 
I 


thought a good title 
for my response to 
Aaron’s article might be 
something like, “How to sneak 
a large, trapezoid-shaped case 
into a crowded pub without anyone 
noticing,” but that seemed a bit wordy. 


somewhat easily intimidated hammered 
dulcimer player such as I, these luxuries 
can bring with them their fair share of 
anxieties. | remember once, sitting in 

a session without my dulcimer. Oh, by 
the way, the punch line to the above 
question of how to sneak a dulcimer into 
the pub... It’s easy; bring your tin whistle 
instead. So here I was sitting with my tin 
whistle and one such notable musician, 


even harsh. But over the 

years these conditions have 

also afforded me some valuable 
insights into Irish traditional 

music, and how to engage with 

it, that I might not otherwise have 
gained. For example, I’ve learned that 
the music is always bigger than the 
musician. This runs counter not only to 
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Advanced players will some- 
times change the first note or the 
first two notes in a treble starting 
a note lower than the melody note 
and ending the ornament on the 
melody note. That looks like this: 


A common technique used by 
Irish players is to take notes out 
of melodies keeping the basis of 
what the melody is doing intact 
but leaving extra room to insert 
ornaments at different places. 
This combination of taking subtle 
melodic liberties and adding 
ornamentation at different places 
every time a tune gets repeated 
can make Irish music difficult to 
pick up by ear at first. The best 
thing a person learning Irish music 
can do is just keep listening and 
slowly the subtle nuances will 
start clicking and making sense. 

At any point you're feeling good 
and want to get your feet wet with 
playing in the session, go ahead 
and bring your instrument along. 
It’s always a good idea to ask one 
of the regulars for confirmation 
that it is an open session and if 
they'd mind if you joined in for a 
set. Chances are they'll say yes. I 
remember joining in on my first 
session, priding myself on the idea 
that I had one of those faces that 
they just couldn't say no to. Turns 
out as my youthful features have 
diminished that I’ve learned people 
are just generally pretty nice! 

If this session has a rhythm 
player, take note that they’re prob- 
ably varying what chords they’re 


using and doing a good amount 
of improvisation with back up. 
For this reason I generally stay 
away from playing chord melody 
as it can be very easy to clash 
chords with a rhythm player who 
is doing a lot of improvising and 
sometimes it’s not predictable 
what chord is going to be used. 
However, at times when the chord 
choice might be predictable, a 
little chord melody thrown in here 
and there can have a nice effect. 
I’ve notated the tune Earl’s Chair. 
It’s a lovely Irish reel that gets 
played frequently in Irish ses- 
sions everywhere. I did not add 
any ornamentation to the tab but 
encourage you to find places where 
you can add it and try varying it 
up every time you repeat it. I dida 
quick recording in my living room 
on the banjammer, which is my 
go-to instrument for playing Irish 
music for its tone and volume. I 
recorded it one time pretty straight 
and the second time added in some 
ornaments here and there, took 
some melodic liberties and added 
in some brief chords while sticking 
primarily to playing single notes. 
(Listen to it on the sampler CD.) 
Irish music is too subtle and nu- 
anced to be able to communicate 
everything about it in one article. 
While I hope this is a good jump- 
start, keep in mind that there is 
no substitute for jumping in head- 
first and getting the experience 
of it. The more you do it, things 
like differentiating between the 
types of tunes (reels, jigs, horn- 
pipes, airs, etc...), the subtle swing 
of Irish music, opportunities to 
add ornaments, and the under- 
stated way that players improvise 
will all start to make sense. Have 
fun with it and hopefully I'll see 
you at a session down the road. 
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my Rock and Roll upbringing, but also 
to my early approach on the hammered 
dulcimer. Our instrument lends itself to 
innovation. It begs even the novice to 
explore its sea of strings in uncharted 
ways. Yet, innovation seems to draw the 
listener’s attention to the tune-maker 
rather than the tune. While there is 
nothing inherently wrong with this, an 
imbalance in one’s playing that favors 
innovation may rub many in the Irish 
music world the wrong way. 


While I once saw this traditional 
mindset as stodgy or boring, I’ve come 
to see it as an acknowledgment that this 
tune that I play is much older, and will 
surely live longer than J; that this tune 
has traveled farther, and will be heard 
by a vast many more ears than I. This 
is also an acknowledgment that, more 
than its contemporary counterparts, 
traditional music is a language, and 
each tune is not a paragraph but a word. 
For a language to be spoken it must be 
shared in common. In fact, it is precisely 
innovations in language (also known as 


slang) that keep insiders in and outsiders 
out. With this metaphor in mind, I’m 
also reminded of how my early playing 
of Irish tunes resembled my even more 
feeble attempts at speaking Spanish 
which, though sounding authentic to 
me, often garner polite chuckles from 
indigenous speakers. 

So, throwing aside the aforementioned 
idea of simply leaving your instrument 
at home, here are some rules of thumb 
that may help you fit that trapezoidal box 
through the pub door: 


Mold the instrument to the music, rather 
than the other way round. 

In my own playing I’ve made it my mission to 
sound as close to fiddle, flute, and box players as 
I can. This has stretched my playing in ways that 
learning from other HD players could never do. 


Understand the difference between session 
playing and performance. 

Liz Carroll once called the session “The Great 
Equalizer, suggesting that even world-renowned 
players are simply one among many. In keeping 
with this, session playing tends to favor the simple 
over the flashy. 


Learn ornamentation from other 
instruments. 

This is really an extension of the first rule. 
Making an ornament sound on a dulcimer like it 
does on a fiddle may be more difficult, but worth 
the time and practice. This will challenge your 
playing in positive ways and likely increase your 
acceptance in the session environment. 


Less is more. 

Even though our instrument can create 
extravagance, there is often nothing so beautiful 
as a simple, unadorned tune. This may mean 
less ornamentation, less variation, or simply less 
volume. It’s also important to understand that the 
repertoire of Irish ornaments is relatively small. 
Learn a few basic ornaments and how to place 
them in different places and you will find you don't 
need much more. 


If you don’t know it, don’t play it. 

Learning on the fly at a session can be very 
distracting for those around you. Better to bring a 
recording device and learn the tune later at home. 


Only vary a tune to the degree that others 
can still recognize it. 

If a seasoned player is having trouble recognizing 
what tune you're playing, you've probably varied 
it too much. The most common variations of Irish 
tunes were originally created on linear instruments, 
such as the flute or pipes, and are thus linear in 
nature. An example would be an inversion, in 
which a low ‘A’ is swapped for a high ‘A’ because the 
flute didn’t have the lower one. 


andyyoung@andyyoungmusic.com 
www.andyyoungmusic.com 
773-706-4310 
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While some hammered 
dulcimer players, myself 
included, may find some of 
these suggestions limiting, I 
would also suggest that it is 
within boundaries that we 
find definition and that once 
we have that definition we can 


venture out of it in exciting 
ways. Of course, there are also 
those moments when we simply 
scratch all boundaries and go 
nuts. After all, music should be 
fun and, to be honest, so can 
being thrown out of a pub onto 
your trapezoidal ear! 


; Sle 
Congratulations! 
Yor madéeveryon 


g Dawe Viaag 


2010 National 
Hamumen 
Dulcimer 

Champion. 
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MUSIC AND BOOK REVIEWS 


by various 
guest authors 


Dulcimer Fingerpicking Basics 
DVD video 


Sue Carpenter 


o~ 
LVMCUKET 
Fingerpicking Gasies 


A Review by Debbie Porter 


ational Champion Sue Carpenter 

has created a wonderful new DVD 
for mountain dulcimer players who want 
to unlock the techniques of beautiful 
fingerpicking in DAD tuning. This 75 
minute DVD begins with the most basic 
patterns and strategies and builds upon 
these skills to show the viewer how to fit 
melody into patterns as well as picking 
the patterns to fit the melody. She even 
includes a fun “blooper reel” It is not 
necessary to read music to learn from and 
enjoy this DVD as Sue includes tablature 
which can be printed out. Sue’s teach- 
ing style is clearly presented and camera 
angles varied to enable the viewer to 
follow both the fretting and right hand 
techniques. Learning to vary your play- 
ing from strumming to finger picking will 
greatly expand your enjoyment of the 
mountain dulcimer and this DVD is all 
you will ever need to master this beautiful 
style. Great teaching techniques, great 
tunes, and a great opportunity to grow as 
a musician! 


Sue Carpenter 

2160 Hideaway Lane 
Quinlan, TX 75474 
scarpenter@onlineisp.net 
www.sueCarpenter.net 
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Bountiful Folk 


Ruth Hulthen and 
Olivia Walton 


a 


‘Bountitul talkae 


A Review by Hunter Walker 


Mere selections of serene hymns 
and waltzes with playfully peppy 
fiddle tunes, the ladies of Bountiful Folk 
have created a timeless artistic selection. 
These sweet songs reflect upon a simpler 
time without the worldly interruptions 
we know today. As the instruments 
mingle and dance together in perfect 
harmony, pure music is forged from the 
strings and from the heart. Each instru- 
ment is weaved in the most tasteful of 
fashion, creating a basket of bountiful 
beauty. Selections such as Unclouded 
Day and Whoopsy Liza Jane showcase 
not only the group’s virtuosity on the 
instruments, but also Ruth Hulthen’s pure 
and melodic singing voice. But what is a 
great singer without an exquisite band? 
Making up the group is Olivia Walton on 
soprano mountain dulcimer, mountain 
dulcimer and guitar, Michelle Keech on 
bass mountain dulcimer, Linda Gardner 
on harp, flute, and pennywhistle, Elaine 
Eakin on baritone mountain dulcimer and 
mountain dulcimer, and Ruth Hulthen 
on mountain dulcimer, guitar and vocals. 
These lovely ladies form an all star lineup 
proving that extraordinary music need 
not be ostentatious nor exceedingly fast. 
Bountiful Folk is a precious gem in your 
treasure box of recordings. The name- 
sake of the dulcimer isn’t “sweet song” for 
nothing! 


Turkey In the Straw/Arkansas Traveler 
medley; Over The River Charlie; Bonnie 
Doone; Keel Row; Old Joe Clark’s Dream; 
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Unclouded Day; Westphalia Waltz; Red 
Haired Boy; Huckabee Boo; Happy Song; 
Cindy; Soldier’s Joy/Liberty medley; 
Whoopsy Liza Jane; Wind That Shakes The 
Barley; Angel Band, John Stinson #2; Rakes 
of Mallow; and The Parting Glass 

Ruth Hulthen 

2278 Lynnwood Dr. 


Stow, OH 44224 
330-688-1660 


Let It Be Me 


Dan Evans 


A Review by Neal Walters 


Ee Dan Evans has been 
captivating audiences at concerts and 
festivals here in the States since his first 
trip to our fair shores back in 1997. Let 
It Me Be is Dan’s first recording since 
2002 and he admits that it’s “long 
overdue” but my ears tell me that it 

has been well worth the wait. The new 
CD represents something of a shift in 
emphasis for Dan with the result being 
more “traditional instrumentals played 
more on the dulcimer with a more 
acoustic sound.” He gets some super 
support from Sylvia Seaton (his partner 
in the dulcimer/violin duo, Eclipse) on 
violin, Andy Crowdy on nylon-string 
guitar and string bass, and from Hilary 
Davies on harmony vocals. 

The new recording focuses on 
traditional folk songs from the British 
Isles and showcases Dan’s clear and 
precise dulcimer and guitar playing 
along with his superb vocals — you 
should know that, in addition to his 
instrumental skills; Dan is a renowned 
voice teacher. He has a very natural 
vocal style with a warm presence 


John Stinson #2 


Arranged by Ruth Hulthen 


a) 
7) 
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that definitely complements his great 
dulcimer playing. Dan toured frequently 
with the great English dulcimer player, 
Roger Nicholson and, like Roger, relies 
heavily on the Ionian tuning (1-5-5) 
though he tunes up or down from D-A-A 
to play in several keys. He also uses the 
bagpipe tuning (B-B-B) in the key of 
E. Dan’s dulcimers include a Blue Lion 
Type II Rosewood model and another 
— with back and sides of mahogany, a 
spruce top and a rosewood fingerboard 
— made by English luthier, Martin Cole. 
His guitar playing on the non-dulcimer 
numbers features dulcimer-like open 
tunings which, similar to his finger- 
style dulcimer playing, incorporates 
interesting rhythmic textures and 
flowing melodic lines. Above all, I 
am “gobsmacked” (I think I can use 
that word when writing about an 
Englishman) by Dan’s amazing ability 
to provide such compelling and lyrical 
dulcimer accompaniments to his singing. 
The material ranges from spritely 
dance tunes to powerful songs with 
a message with an emphasis on 
stately traditional tunes with some 
contemporary flourishes. Interestingly, 
Dan includes his version of Amazing 
Grace which was written by John 
Newton in Olney, England, where Dan 
lives. Other highlights for me were his 
version of Amanda Broom’s The Rose, Let 
It Be Me, and We May and Might Never 
from Vin Garbutt. You'll note that lam 
very partial to the vocals but I’m betting 
you'll love it all. 


Planxty Irwin; Amazing Grace/The Late 
Lesson; Let It Be Me; Live Not Where I love; 
The Water Is Wide/The Skye Boat Song/ 
Blow the Wind Southerly; Down by the Sal- 
ley Gardens; The Garden Waltz; The Wild 
Mountain Thyme/Red Red Rose; The Rose; 
Calum Sgaire/Bob’s Tune; Camusfearna/ 
Bonnie at Morn; The Image Maker; The 
Frolicking Lamb; Will the Circle Be Unbro- 
ken; The Bonnie Banks of Loch Lomond/ 
Lewis Bridal Song; We May and Might 
Never; Live Not Where I Love (reprise) 

Dan Evans 

61 Sillswood, Olney 

MK46 5PN, UK 

phone: +44 1234 241976 


www.english-dulcimer.com 
dan@english-dulcimer.com 
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Singing Tree 


FR 
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Folk Music with a Classical Twist 


‘ 


Ray Belanger 
& Lloyd Goldstein 


A Review by Dan Landrum 


I have dreamed of recording a CD like 
this. Ray Belanger is a well known name, 
especially in Florida, where he champi- 
ons the artful playing of hammered dul- 
cimers every where he goes. He’s teamed 
up with a masterful double bassist, Lloyd 
Goldstein. They spent a year working out 
arrangements of some songs you know, 
like Ashoken Farewell, Lord Inchiquin, 
Erev Shel Shoshanim, and Rights of Man. 
They also added a masterpiece of their 
own. This original, Dancing Moonbeams 
is cut 3 on this quarter’s Sampler CD. It 
is a beautiful and intricate countermel- 
odic arrangement that would fit on any 
orchestral program. It is, quite simply, 
perfect. 


Grab your headphones, close your eyes 
and enjoy. If you get a chance to see these 
guys play live, like I did recently at the 
Suwanee Dulcimer Festival, don’t miss it. 
If you don't have such an opportunity in 
your future, do yourself a favor and buy 
this CD. If you like great music, you'll en- 
joy this album again, and again. 


Road to Lisdoonvarna, Ashokan Farewell, 
Dancing Moonbeams, Come Before Win- 
ter, Coilsfield House, Erev Shel Shoshanim 
(Evening of Roses), Georgianna Moon, 
Rights of Man, Si Bheag Si Mhor (Big Hill, 
Little Hill), Simple Gifts, Lord Inchiquin, 
Forgotten Dreams, Shenandoah, Danse 
Bulgare / Branle des Chevaux 

813 920 8773 

14807 Del Valle Road 

Tampa, FL 33625 

raybelanger @verizon.net 


A complete line of hammer dulcimers, 
accessories, recordings, and instruction 
materials. . 


Handcrafted by : 
Rick Fogel 4 


rf 
Rs Or, Whamdiddle 


Hammer Dulcimers 


1916 Pike Place #12-906, Seattle WA 98101 
206) 910-8259 — whamdidi@scn.org 
nant lidd c.com 


credit cards accepted 


Celebrating Our 
60th Anniversary! 


Soy One 


Sharing Songs Since 1950. 


BASIC & SUSTAINING 
Members Receive 
Magazines & CDs 


of Songs from [ie 


Each Issue! mia: , s 
(Plas discounts on Sig go) |e 
Legacy Books aud More!) ans” 6-55 
Magazine: reey” 
Each BIG quarterly issue features | 


songs to learn and play, plus ar- 
ticles, columns, teach-ins, news, 
reviews, online fest listings and 
more (with exclusive sampler CD)! 
For special anniversary events, a FREE catalog of 
fotk music publications or for membership info, visit: 


<www.singout.org> 


or cat Tot-Free: 1-888-SING-OUT 


P.O. Box 5460, Bethlehem, PA 18015-0460 
Ph: 610-865-5366 * E-mail: <info@singout.org> 


eo = & ea 


Ask how you can get a FREE CD by joining! 


Maureen Sellers 
Presents 
NEW!!! 
Simply Christmas- $15.00 


My Teaching Book for the 
McSpadden Dulcimer 
for all songs! 
$17.00 


My Teaching Book- Vol. 1- $12.00 + CD $22.00 
rs My Teaching book Vol. 2- $12.00 
Wide Selection of Simply Duets! $20.00 
Instructional Books Simply Gospel One- $12.00 
and CDs Available Simply Gospel Two- $12.00 
Simply Gospel Three- $12.00 
Simply Remembered- $12.00 
Songs of the Civil War- $12.00 
Live! At Delci-More CD- $7.00 
Fretboard Companion- $5.00 Chord Chart- $2.00 
Send $2.75 each for shipping & handling plus $1.50 for each 
additiona! item. IN residents add 6% sales tax 
Maureen Sellers, LLC 
4708 Corydon Pike, New Albany, IN 47150 


Lee Cagle MaureenSel@AOL.com www.maureensellers.com 
901-877-7763 For workshops/performances(812)945-9094 
P.O, Box 224, 


Moscow, TN 38057 
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New 

Gospel 
CD 


“Shall We Gather” 
$15 +s/h 
to order call 


1 


281-370-9495 


ra 


Pay by check 
or credit card 


Join Peggy Carter's 
Dutetmmer Circle 
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Several tunes every month with 
step-by-step videos 
for each level 
Hammer & Mt. Dulcimer 
for a free sample, visit: 
www.peggycartermusic.com 
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L’Accroche-Pieds 


Andy Young 


Mike O’Regan, Alfonso Ponticelli, John 
Williams, Jonathan Whitall, Erin Scott- 
Haines 


Artist Statement: Andy Young’s long- 
awaited new album is a delight to the 
ears, blending Irish reels and jigs, crooked 
tunes from Quebec, and Gypsy tinged 
Parisian waltzes into a cross-cultural 
feast. The music is at once unhurried yet 
filled with lift. Guests include All-Ireland 
champion John Williams of Irish band 
Solas on concertina, and Gypsy Jazz gui- 
tarist Alfonso Ponticelli. 


The First Month of Summer/Cross the 
Fence; Java Manouche; The Humours of 
Derrycrossane; The Dawn/Silver Spire/ 
Come West Along the Road; Lads of Laois; 
M. Mimeault et M. Alain; Johnny Harling’s/ 
Mother & Child Reel; Annie-Zette; Raithlin 
Island/Marcus Hernon’s/The Long Drop; 
Draiocht na Gealai; DesJarlis’/LAccroche- 
Pieds; La Roulotte; Spinner’s Delight/Pad- 
dy Lynn’s Delight; Queen of the West/The 
Bee’s Wing; Louis ‘Pitou’ Boudreault’s 
Andy Young 


773-706-4310 
www.AndyYoungMusic.com 


andyyoung@andyyoungmusic.com 


The Dulcimermaid 
Laurie Lester 


Artist Statement: This CD spans ap- 
proximately 400 years of repertoire and 
includes a variety of modern, classical, 
Celtic and Elizabethan pieces performed 
on the mountain dulcimer. This album is 
rich in harmonies and includes two origi- 
nal tunes and two vocal numbers by the 
award-winning soprano. 


Lagan’s Dream; Greensleeves; Gently the 
Wind is Blowing; Saltarello; The Great 


Silkie of Sule Skerry; Bunessan; Minuet in 
G; The Maids of Mourne Shore; Wilson's 
Wilde; Dragon Dance; Quinn'’s Jig 
Laurie Lester 
622 26 Road 
Grand Junction, CO 81506 
970-314-1507 


www.theDulcimermaid.com 


Les Cloches d’Hiver 
(Winter Bells) 


Better Than One 


Patti Amelotte and Barbara Gershman 


Artist Statement: This CD is a collection 
of ‘Wintery Instrumental Music’ played 
exclusively on two hammered dulcimers, 
in harmony and accompanying each oth- 
er. These interesting and creative arrange- 
ments have been developed over many 
years, highlighting the hammered dulci- 
mer’s unique sound sometimes reminis- 
cent of the Porter disc music boxes. The 
selections range from lively (Leroy An- 
derson’s Sleigh Ride) to dreamy (Planxty 
Drew) including two original rounds by 
Patti. 


Les Cloches d’Hiver (Winter Bells); Sleigh 
Ride; Greensleeves; On the Banks of the 
Halicon; Carol of the Bells; Away in a Man- 
ger; Caroling, Caroling; Autumn Time; Un 
Flambeau, Jeanette Isabells/Il Est Ne; A 
Soalin’; Do You Hear What I Hear; Ding, 
Dong Merrily on High; Noel Nouvelet; Si- 
lent Night; Personet Hodie; Hark! The Bon- 
ny Christ Church Bells; God Rest Ye Merry 
Gentlemen; Little Drummer Boy; Masters 
in this Hall/Pach-Pi; The Wexford Carol/ 
Planxty Drew; Pat-A-Pan; Zither Carol; 
Angels We Have Heard on High/Joy to the 
World; Here We Come A-Wassailing 

patti@pattiamelotte.com 

bgershman@socal.rr.com 

20312 Bancroft Circle 
Huntington Beach, CA 92646 


714-963-4665 
www.musicbypatty 


Dulcimers in the Cornfield! 


April 29-30, May 1, 2011 
at the 
Famous Old Time Music Company 
20322 US 33 
Wapakoneta, OH 45895 
For more information or to request a brochure 
' a ir ; : 


937-295-5253 


Mountain Dulcimer 
y for Children \ 


0 
(And the Young of Heert) 


The Color and Play Method 


by Darey Shepherd 4 
OND Amat teem Vermeer 


> 


® DAD Version 25 Songs 
© DAA Version 32 songs 

e15 Strum Rhythms 

e Audio Instructional CD 


Now Available! 
Teachers Resource Edition with Book, CD, Color 
Powerpoint and Black & White printable pdf file 
of all songs to use in your classroom. 


Find our childrens dulcimers, bodhrans, Irish bird 
spoons and download sample book pages at: 
www.mountaindulcimerforchildren.com 
mdforchildren@yahoo.com 270-305-2198 


NEW INSTRUCTION RELEASE 
by Linda G. Thomas 


“Getting Into Hammered Dulcimer” 


..@ follow-up to the popular “First Lessons Hammered Dulcimer" 


_ 


’ Companion CD w/Rhythm Guitar 
a yor Designed as a “Crash Course” 
ee for players of all levels. 


Each of 14 Titles Include: 

Basic Melody 
Variation/Embellishment 
Back-up/Accompaniment 


& Additional Topics: 

Basic Theory 

Tips for Playing the Tunes/Acc. 
Major/Minor Scales 
Chord Charts & Modulations 


w—— Tities include: Cherokee Shuffle, Cold 
Frosty Morn, lowers of Edinburgh, Gaelic Hymn, 
Hector, the Hero, Pass Me Not, Wayfaring Stranger and more. 


Order Information: Thomas/DeLancey * 406 W. 109th Terrace 
Kansas City, MO 64114 * $20.00 + $4.00 S/H 


Please do not reprint or redistr 
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The Entrance of Sound 
Solo Hammer Dulcimer 


Joshua Messick 


Artist Statement: Solo. No overdubs. No 
editing. 100% natural sound. This is a re- 
cording which is authentic to the organic 
beauty of the dulcimer. It is a concept 
album with repeating musical themes 
(similar to a movie soundtrack), telling 
the story of Redemption through music. 
It follows the theme of the references of 
sound in Scripture. From the Spoken Be- 
ginnings of creation, to the Unexpected 
Callings of the second coming, we are to 
listen to His voice. 


Spoken Beginnings; The Entrance of Sound; 
The Sound of Truth; Return of Harmony; O 
Sacred Head, Now Wounded; O the Deep, 
Deep Love of Jesus; The Sound of Victory; 
Instruments with Voices; Wind and Spirit; 
Unexpected Callings; Voice in the Thun- 
der; What wondrous Love is This? 

Joshua Messick 

785-845-6443 


joshua@joshuamessick.com 
www.jJoshuaMessick.com 


Grandad’s Favorite: 
Old-Time Music on Mountain 
Dulcimer 


Mark Gilston 


Artist Statement: Grandad’s Favorite is a 
collection of twenty wonderful old-time 
tunes masterfully played on solo moun- 
tain dulcimer by virtuoso, Mark Gilston. 


Barlow Knife; Liza Jane; Step Around John- 
ny; Cluck Old Hen; Grasshopper Sittin’ on 
a Sweet Potato Vine; Roscoe; Billy Wilson; 
Sally in the Garden/Greasy Coat; Breaking 
Up Christmas; Johnny Don’t Get Drunk; 
Sweet Marie; Seneca Square Dance; Uncle 
Henry; Grandad’s Favorite; Ducks on a 
Pond; Little Dutch Girl; There’s a Brown 
Skin Girl Down the Road Somewhere; 
Boatman; Tater Patch; Waltz from Ri ttvik 
Mark Gilston 
1507 Fall Creek Drive 
Cedar Park, TX 78613 
512-336-8549 
http://markgilston.com/ 


info@markgilston.com 


Otter Creek 


Ken and Brad Kolodner 
Elke Baker and Paul Oorts 


My son Brad and J are pleased to an- 
nounce the December 10, 2010 release 
of Otter Creek, a new recording featur- 
ing traditional Appalachian and original 
music. It has been very rewarding to see 

my son develop a passion for playing mu- 
sic, especially old-time, and for writing 
original music. In releasing our first duo 
recording, I hope that our shared joy and 
vision for playing comes across. The CD 
features Brad on clawhammer banjo and 
banjola and me on hammered dulcimer, 
fiddle and hammered mbira. Elke Baker 
(fiddle) and Paul Oorts (guitar) play on 
a few tunes. I couldn't be more excited 
about the release of this recording. 


Otter Creek; Rocky Beaches; Liza Jane/ 
Sandy Boys/Hangman’s; Bethany Beach/ 
Blackberry Blossom; Ithacan Ash; Sail 
Away Ladies/A Roof for the Rain/Snake 
River Reel; Swift House; Home with the 
Girls in the Morning/Sally in the Garden; 
Blue Mount Road; Bradley’s Tune; Snow 
Drop; Big Scioty; Larrabee’s Point; Lone- 
some John; Southern Cross; Needle Case 
Ken Kolodner 
3806 Fenchurch Rd 
Baltimore, MD 21218 
410-746-8387 


www.kenkolodner.com/ottercreek 


Thin Places 
Garrett Viggers & Seth Carlson 


Artist Statement: I co-wrote and pro- 
duced this album with close friend, Seth 
Carlson. I played hammered and lap dul- 
cimer and Seth played guitar, bass, piano 
and even drums on a few songs. Around 
our abilities I pulled in a bunch of instru- 
ments that I’ve always loved, including: 
Uilleann pipes, low whistle, harp, cello, 
violin and accordion. Both of our musi- 
cal backgrounds are very colorful and 
different, so for most of the songs I wrote 
a section and Seth wrote a melody to lay 
over the top. I also had the opportunity to 
cover Rich Mullins’ 78 Eatonwood Green. 
I was able to add a full sound and include 
the Uilleann pipes. It’s one of my favorites 
for sure. This album includes a mix of dif- 
ferent genres including: Celtic, folk, jazz, 
world and modern... 


78 Eatonwood Green; Francis; Blackberry 
Boys; Wait For Me; Marathon Man; Ev- 
erybody Wants to Rule the World; Ham- 
mertime; Just Like Heaven; Pilgrims; More 
Love, More Power 


Garrett Viggers 
2920 Pioneer Drive 
Redding, CA 96001 
530-604-2768 
music@garrettviggers.com 


If you have a book or 
recording you’d like to 
see reviewed in Dulcimer 
Players News go to: 


www.dpnews.com/guidelines 


Deadline for 
inclusion in the 
Spring 2011 DPN 
is February 15. 


DULCIMERS 
Y DOUG BERGHE 
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GMALL COM i 


JEREMY SEEGER 
_ DULCIMERS 


. o «Handcrafted dulcimers 
that give a lifetime 
of enjoyment with a 
nase lifetime guarantee. 


TT 
nt 


Call for for a free full color 
brochure. 


802-767-3790 


or visit 
www.jeremyseeger.com 
<= Jeremy Seeger Dulcimers 
PO Box 193, 
Rochester, VT 05767 
Tel: 802-767-3790 


, ? 


10' ANNUAL LAGNIAPPE DULCIMER rea 
March 10 to 13, 2011 


_ Joe Collins — Mountain Dulcimer Sue Carpenter — Mountain Dulcimer 
Rob Angus — Hasigpered Dulcimer Long Ago String Band — Many Instruments 
Margaret Wright - — Mountain Dulcimer Ken Rust — — Cajun & Old Time Fiddle 


Nhenise Guillory - Hammered & Mountain Dulcimer — 


Lots of Jamming Jéd by Teachers/Performers Special Thursday Pre-Féte Classes 
Thursday Crawfish Boil ¢ Fingerpicking — Sue Carpenter 
Concerts, Vendors, Open Stage and MORE Beginner Mountain Dulcimer — Margaret Wright 


. , 


All Acoustic iatvumelits Welcome! 


West Baton Rouge Parish Community Center — Port Allen, Louisiana 


www.LagniappeDulcimer.org * Jak Stallings - 225-744-3158, jmstallings@att.net * Lisa Oivanki - jlsiii@premier.net 
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MAKE YOUR OWN TUNER HOLDER | 


it somewhere else to play, before 
long I usually find that it has slipped 
out of tune, especially if I am using my 
smaller dulcimer or if the room heats 
up while I’m playing, So I like to be able 
to tune more or less constantly. It’s also 
nice not to need something like a table 
or music stand on which to rest the 
tuner or to have it lying insecurely on 
Ed Henry’s tuner holder is light and small. It could also easily the dulcimer. Inasmuch as tuners are not 
be adapted for a mountain dulcimer. built into my dulcimers, the tuner clip, 
which temporarily holds the tuner on 


PIP AIPPEPELAPPIPILAPIBIPALAPIIPBLAELIEPELEAELEPALOLEELEALOLEILEALOLEDIEDEDELAIAEG, the dulcimer, fills the bill. The following 
We specialize in dulcimers, both Hammered and Mountain, directions will produce an effective clip 


and all associated products. faannad Leff ih : 
Mountain Dulcimers from McSpadden, T.K. O’Brien, and ee ba on Ope creduve 
craftspeople will feel free to improve on 


our own label, all wood beginner instrument. 

this. I have made the directions rather 
detailed for those who might not be 
experienced wood workers and apologize 


I: tune my dulcimer and then take 


.* 


Featuring Hammered Dulcimers by David Lindsey 


Also carrying Pik’N Sticks, Hall Crystal Flutes, Bodhrans 


| Deering “Good Time” Banjos and more 
~—... 


NEW ITEM - Strum Chairs (Grab & Go Strap) Barry & Linda Evans 


A large and up to date selection of music books, both 11129 US Hwy 90 West 
instructional and repertoire building. Beaumont, TX 77713 


A varied selection of cases, mountain dulcimer, both 
, : phone 1-877-860-0848 
single and double, bodhran, banjo, and mandolin. or 1-409-866-0848 


And all other accessories you may need to enhance your i 
dulcimer. traditional and folk music exnerience. email ssduichse@aol.com 
www.dulcimerhouse.com 
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able With Walnut Hand. 


_, Walnut with Map y 
in 6/7 
(alse “elfe) 


The Fretted Dulcimer Hammer was designed es- 
pecially for fretted dulcimer and opens up a whole 
new way to play! Add background, play and jam 
with a new sound. Comes in nice tote bag. Jointly 
designed by Doug Thomson & Bob Alfeld. 
(Check or Money Order payable to Doug Thomson, Specify Wood Choice) 
8755 La Vine St. « Alta Loma, CA 91701 « (909) 987-5701 
www.banjomer.com 


if I have insulted your intelligence. 

You are not limited as to the type of 
wood you use for the clip. I first used a 
scrap that was left over from our kitchen 
remodel that happened to be 5/16” thick- 
which was just right. When I learned that 
that type of wood was not widely available 
I went to Home Depot to buy some % 
inch thick plywood, but the smallest 
size for sale was four feet by eight feet—a 
bit more than I felt I would ever use. So 
then to Rockler, a nationally distributed 
wood working retail store, where when | 
explained what I was going to make the 
clerk tried to sell me a piece of rosewood. 
I agreed with his point that it would be 
beautiful, but I feared it might be more 
difficult to work with or split under stress. 
So I purchased a twelve by thirty inch 
piece of Baltic birch five-ply plywood for a 
mere $6. It is hardwood, which has always 
meant “hard to work” in my book, but 
nice looking and dent-resistant. If you can 
find a scrap of ordinary plywood it would 
probably be easier to work with, although 
the final result might not be as attractive. 
If you go to a larger thickness than 5/16 
inch, you may find that the clip doesn’t fit 
easily on the tuner or partially covers up 
the speaker holes. 

Looking at the drawing of the clip, 
Dimension A is the thickness of your 
dulcimer and Dimension B is the thickness 
of your tuner right at that place where the 
clip will go. (My tuner is not of a single, 
uniform thickness.) The best way to obtain 
these dimensions is to use calipers, a tool I 


17th Annual Traditions Weeks 


www.commongroundonthehill.or 


McDaniel College 
Westminster, MD 21157 
4\0-857-2771 + cgothregistrar@yahoocom 


July 3-8, & July 11-15, 2011 
Festival July 9-10 


Hammered 
Dulcimer H 
Joe Healey 
Sam Herrman 
Dan Landrum 
David Lindsey 
Cara Lindsey 
Bill Spence 
Bill Troxler 


Mountain Dulcimer 


Lois Hornbostel 
Bing Futch 
Susan Boyer Haley 
Tom Jolin 
Sally Rogers 
Ralph Lee Smith 
Bowed Dulcimer 
Ken Bloom 
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admittedly wouldn't own if I hadn’t been 


given it by a retired engineer/craftsman. 
If you don’t have or can’t borrow 
calipers, you have to hold up your rule 
to the edge of the dulcimer or tuner 
and, comparing the highest point on 
the tuner or dulcimer to the gradations 
on the ruler, estimate as best you can. 
(My tuner happens to be a Korg CA-30, 
and I found its thickness where the clip 
goes to be about 5/8”) Dimension C is 
the width of the tuner, which is much 
easier to measure. (My Korg is about 2 


7/16” wide.) For the tuner dimension it 
is better to err on the small side, and for 
the dulcimer dimension it is better to err 
on the large side. But for both, take your 
time to measure as precisely as possible, 
and if your memory is like mine, write 
down the dimensions. 

Using the obtained dimensions, draw 
the outline of the clip on your chosen 
piece of wood and saw out the clip. I 
made all the cuts but one with a band 
saw, including the sides of the slot, but 
I’m sure other kinds of saws would work, 
and perhaps better than the band saw. 
The cut I couldn't make with the band 
saw was the one at the end of the slot. 
For that I drilled a 3/8” hole at the end 
of the slot so that the line at the end of 
the slot was tangent to the hole. The clip 
needs to be held firmly while drilling. 
After drilling the hole I clamped the clip 
to my worktable using a small C-clamp, 
covering the pad of the C-clamp with a 
thick, worn-out sock so that the clamp 


wouldn't make an indentation in the clip. 


Using a Craftsman Sabre saw (a simple 
jig saw would do the job) I inserted the 
blade in the hole and made the cuts 


Discover 


your dulcimer’s 


Bow your dulcimer with JimBows 
to create a beautiful bowed 
hidden voice ism sound. Use your current 
ammering patterns or find new 
ones as you explore your 
dulcimer’s exciting new voice. 


Instruction booklet 
and rosin included. 
Works on mountain 
dulcimers, too! 


lee 
Lieu 


For more details 
visit or call 
www.gleecircus.com 
jim.wells@gleecircus.com 
(650 573-8948 


* Mountain Dulcimers 


* Epinettes des Vosges 
* Scheitholdts (German & Pennsylvanian) 
* Psalteries, Harps, and Lyres 


(831) 425-4933 


www.roncookstudios.com * ron@roncookstudios.com 
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necessary to complete the slot. 

If the clip doesn't go easily onto the 
tuner at this point, you have to sand the 
surfaces of the “jaws.” For this I cut out a 
piece of coarse (60 grit) sandpaper to fit 
onto a handy paint-stirring stick donated 
by Home Depot. Any other fairly flat 
stick would do. If the clip fits onto the 
tuner too loosely, you can build up the 
surfaces of the slot jaws with duct tape. 
You can cut the duct tape to fit the jaw 
surface exactly and just stick it on—-if you 
have a lot of patience. Cutting duct tape 
with scissors can be a trial, and putting 
on the little piece is as bad. Or you can 
cut a piece of tape the length of the jaw 
surface but the width of the tape, apply 
that to the jaw surface, turn the clip over 
and insert a thin board or something 
between the jaws, press the inverted jaw 
with the tape on it onto the board, and 
trim the tape with a sharp knife. 

Once the clip goes onto the tuner 
with just a little friction, you can sand 
the sides with 220 grit sandpaper in 
preparation for the polyurethane, which 
will be applied after the next step, gluing 
on the “arms.” For the arms I used craft 
sticks, which look like popsicle sticks and 
measure 4 %4” by 3/8” (My wife, who uses 
craft sticks in children’s education, says 
she bought them at a Michaels store.) 
You may want to cut one or both ends 
of the craft sticks straight or shape them 
as you prefer, or you can leave them 
rounded. 

I used epoxy glue. The gluing process 
is a bit demanding. First find two small, 
straight-sided bottles or jars (spice jars 
work) or similar objects which will be 
used a bit later in the process to hold the 
clip upright. Also have handy a couple 
of quarters or something small and hard 
that weighs as much or more as two 
quarters, like a %”-1” metal nut. Make 
little pencil marks on the edges of the 
jaws where the ends of the craft sticks 
will go. Lay one of the arms and another, 
uncut craft stick on the work surface 
in a straight line with it, with the ends 
about a quarter inch apart. The uncut 
craft stick will work to hold the clip level 
during the gluing process. 

Then mix the epoxy and apply it to one 
side of the clip where the first arm will 
be glued on. Lay the epoxy-coated clip 
on the arm craft stick so that the end of 
the arm is even with the pencil mark on 
the clip, it is parallel with the craft stick, 
and the un-epoxied part of the clip is 


resting on the other craft stick. Position 
the two bottles to hold the clip upright. 
Apply epoxy where the other craft stick 
arm will be glued on. Carefully position 
the other craft stick arm on the glued 
portion of the craft stick and line it up so 
it is parallel with the clip. Then balance 
the metal nut or quarters on the glued 
end of the craft stick to keep it from 
drooping while the glue dries. If, when 
the glue is dry, the arms don’t grip the 
dulcimer tightly enough, duct tape can 
be applied to the inner surfaces of the 
arms. 

The Baltic birch plywood doesn’t take 
stain, I was told, but if you use some 
other wood you might want to stain it. 
Whether you stain or not, for a longer- 
lasting clean appearance, brush some 
satin-clear polyurethane on the clip 
(and not on the arms). To reduce the 
chance of the polyurethane running, 
after lightly but completely brushing on 
the polyurethane, put one of the arms 
(wrapped in a piece of cloth to avoid 
indentation) in a vice so that the clip is 
horizontal. Good tuning! 


ehenry@mail.sdsu.edu 


Join us for our annual 


lllinois Mountain Dulcimer Winter Weekend 
in Chillicothe, IL 


on 
ecto ne rele Mountain Dulcimer Clases 


Special events include a Saturday evening concert with 
Lois and Mike and a Make Your Own Dulcimer Class! 


ES THREE Class Fee: $100 for weekend class 
Ny Material Fee: $5 
ai S ( =H ia Food plan available 
Li | : P.O. Box 88 - 17189 N. Rt. 29 
ART Chillicothe, IL 61523 


Ph. 309.274.8837, ext. 131 
SCHOOL Info@ThreeSistersFolkArtSchool.com 


: : \ \ i 
www.stringFeverMusic.com 


Introducing'|My 
Premier CD 


et'me Show you my 
approach to learning 
to play the 
Hammered Dulcimer 
Sd so EASY!) ? 


www.phyllisbrownsmusic.com 


or www.reverbnation.com/phyllisbrownonhammeredduicimer 
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January 6-9 

Western Carolina University 
Winter Weekend 

Lake Junaluska, NC 

Instructors:Ken Bloom, Dave Haas, Ruth 
Smith, Anne Lough, Joe Collins, Marsha 
Harris, Jim Miller, and Dr. Will Peebles. 
Contact: Bobby Hensley, 138 Camp 
Building, Cullowhee, NC 28723. 800-928- 
4968, 828-227-7397, hensley@email.wcu. 
edu, www.wcu.edu/5049.asp 


January 7-9 

Kentucky Music Winter Weekend 
Bardstown, KY 

Instructors: Heidi Muller, Jerry Rockwell, 
Stephen Seifert, Maureen Sellers, Butch 
Ross, Tina Gugeler, Rick Thum, Stephen 
Humphries, and more. Contact: Nancy 
Barker, PO Box 86, Bardstown, KY 40004. 
502-348-5237, info@kentuckymusicweek. 
com, www.kentuckymusicwinterweekend. 
com 


January 7-9 

Texas Dulcimer Retreat 
Madisonville, TX 

Instructors: Peggy Carter, Margaret 
Wright, Mark Gilston, and Sue Carpenter. 
Contact: Pam Wilson, 936-348-2217, 
pawilson88@yahoo.com 


January 14-15 

9th Annual Winter Dulcimer Fest 
Stroudsburg, PA 

Instructors: Lorraine & Bennett 
Hammond, Guy George, Rob Brereton, 
Jody Marshall, Bonnie Leigh, Lori Keddell, 
Dave Fox, Carol Walker, Nina Zanetti, Bill 
Collins, Kim Jennings, Jonah Talbott, Marya 
Katz, Cliff Cole, Donna Missigman, and 
Dave Reber. Contact: Norm Williams, 7724 
Hamilton Blvd, Breinigsville, PA 18031. 
610-657-2597, dulcinut@ptd.net, www. 
poconodulcimerclub.org 


January 27-30 

Key West Dulcimerfest 

Key West, FL 

Instructors: Rob Brereton, Steve Eulberg, 
Bruce Ford, Bing Futch, Guy George, 
Butch Ross, and Gary Sager. Contact: 
Bing Futch, PO Box 560727, Orlando, 

FL 32856. bingfutch@yahoo.com, www. 
keywestdulcimerfest.com 
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February 5 

12th Annual Mid-Winter Dulcimer 
Festival 

Shelby, NC 

Instructors: Aubrey Atwater, Joe Collins, 
Don Pedi, Mike Clemmer, Doug Felt, 

and more. Contact: Joe Collins, 1010 
Castlewood Drive, Shelby, NC 28150. 704- 
484-8414, dulciman@bellsouth.net 


February 11-12 

Central Florida Dulcimer & 
Autoharp Festival 

Mount Dora, FL 

Instructors: Rob Brereton, Linda 
Brockinton, Maureen Sellers, Ken 
Kolodner, Rick Thum, Ray Belanger, and 
more. Contact: Ruth Harnden, 6 Marlene 
Court, Sorrento, FL 32776. 352-735-4907, 
dulcirah@embarqmail.com, www.fldulcimer. 
com 


March 10-13 

10th Annual Lagniappe Dulcimer 
Fete 

Port Allen, LA 

Instructors: Sue Carpenter, Joe Collins, 
Long Ago String Band, Rob Angus, Denise 
Guillory, and Margaret Wright. Contact: 
Jak Stallings/Lisa Oivanki, PO Box 605, 
Prairieville, LA 70769. 225-744-3158, 
jmstallings@att.net, www.lagniappedulcimer. 
org 


March 24-26 

Palestine Old Time Music and 
Dulcimer Festival 

Palestine, TX 

Instructors: Carl Jones, Beverly Smith, 
Margaret Wright, Wayne Henderson, Karen 
Daniels, Sue Carpenter, Lloyd Wright, 
David Lindsey, Don Pedi, April Wright, Rafe 
Stefanini, Dana Hamilton, Steve Eulberg, The 
Sea Cruisers, and Alice Gerrard. Contact: 
Jerry Wright, PO Box 46, Kennard, TX 
75847. 936-655-2945, pickinwright@yahoo. 
com, www.oldpalmusic.com 


March 25-27 

Ohio Valley Gathering 
Indianapolis, IN 

The Louisville Dulcimer Society will host the 
Gathering at the Radisson Airport Hotel. 
This will be the OVG's 25th anniversary. 
Contact: John/Judy Pitcock, 7110 Rolling 
Creek Blvd., Louisville, KY 40228. 502- 
239-0700, ovgathering@aol.com, www. 
louisvilledulcimer.org 


FESTIVAL GUIDE 


April 28-May 1 

Lee County Gathering 

Loachapoka, AL 

Instructors: Anne Lough, Bing Futch, Guy 
George, TNT, and more. Contact: Bob 
Taunton, 1450 Greenwood Road, Tallassee, 
AL 36078. 334-283-3045, banjobob@charter. 
net, wwwileecountygathering.com 


May 5-8 

38th Southern Appalachian 
Dulcimer Festival 

McCalla, AL 

Instructors: Forrest Smith, Lonnie 
Brown, Jerry & Louise Todd, Bob 
Taunton, and Rob Angus. (all tentative) 
Contact: Dawn Wilson, 250 Charob 
Lake Trail, Chelsea, AL 35043. 205- 
516-2854, halfpintwil@juno.com, www. 
southernappalachiandulcimerassociation. 
org 


May 6-7 

Winston-Salem Dulcimer Festival 
Winston-Salem, NC 

Instructors: Terry Duggins, Joe Holbert, 
Marya Katz, Anne Lough, Jody Marshall, 
Karen Mueller, Wayne Seymour, Wes 
Chappell, Randy Marchany, Nancy 
Galambush, and Margit Roberson. Contact: 
Terry Lefler, 2705 Merry Oaks Trail, 
Winston-Salem, NC 27103. 336-768-3918, 
musicfestival@collegeparkbaptist.org 


May 7 

Dulcimer Day in Duluth Music 
Festival 

Duluth, MN 

Instructors: Tull Glazener, Lois Hornbostel, 
Princess Harris, Chris Foss, and Musicality. 
Contact: Wendy Grethen, 4005 McCulloch 
Street, Duluth, MN 55804. 218-525- 

5098, wendyupnorth@yahoo.com, www. 
dulcimersinduluth.com 


June 2-5 

Columbia River Gorge Dulcimer 
Festival 

Corbett, OR 

Instructors: Janita Baker, John Bole, 
Maddie MacNeil, Robert Force, and Lance 
Frodsham. Contact: Scott Crane, 38711 E 
Historic Columbia River Hwy., Corbett, OR 
97019. 503-695-2243, scott@menucha.org, 
www.menucha.org/programs/dulcimer- 
festival 
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LADIDUS ON DULCIMER 2 


BY THE PIONEERING DULCIMER PLAYER AND BUILDER 
Joellen Lapidus. 


All 4 of Joni Mitchell's dulcimer tunes. 
Songs by Gower Farina, Bob Dylan, 

Bing Futch, and the author's. own 

originals. 

New casy to read tablature for 

strumming, fingerpicking, and chord 


7 Modal 5 wild and crazy, -_ 3 jazz 
tunings, chord charts and m 


Rhythms for absolute sie to the 
most advanced players. 


A self study tutorial to easily arrange 
your fay =e songs for dulcimer 


Over 40 minutes of recorded instruction. 


An indispensable addition to your music 
library or the perfect gift for Someone 
special for the Holidays. 


er directly from Joellen Lapidus's website: 
www.lapidusmusic.com 


A 


HANDCRAFTED 


DULCIMERS 


MIKE ¢ 


June 6-11 

Dulcimerville 

Black Mountain, NC 

Instructors: Gary Gallier, Stephen Seifert, 
Bing Futch, Linda Brockinton, Neal & 
Coleen Walters, Heidi & John Cerrigione, 
Lois Hornbostel, Don Pedi, Doug Berch, 
Betty Smith, Kenneth Bloom, Nina Zanetti, 
John Huron, Randy Adams, Ehukai Teves, 
Phyllis & Jim Gaskins, Paul Andry, Terry 
Duggins, Rosy DeVane, Mike Anderson, 
Flora MacDonald Gammon, Joseph Shelton, 
and more. Contact: Lois Hornbostel, PO 
Box 907, Bryson City, NC 28713. 828- 
669-8422, loisdulc@frontier.com, www. 
dulcimerville.com 


June 19-24 

Kentucky Music Week 

Bardstown, KY 

Instructors: Karen Ashbrook, Cathy 
Barton, Steve Eulberg, Guy George, Ken 
Kolodner, Dan Landrum, Martha Richard, 
Ruth Smith, Linda Thompson, Rick 

Thum, Mark Alan Wade, Janet Furman, 
Marsha Harris, Jim Miller, Janita Baker, Sue 
Carpenter, Sarah Elizabeth, Steve Eulberg, 
Robert Force, Jeff Furman, Gary Gallier, 
Tull Glazener, Dave Haas, Lois Hornbostel, 
Lorinda Jones, Molly McCormack, Jeffrey 
Miller, Karen Mueller, Heidi Muller, Josh 
Noe, Aaron O'Rourke, Butch Ross, Gary 
Sager, Stephen Seifert, Susan Trump and 
more! Contact: Nancy Barker, PO Box 

86, Bardstown, KY 40004. 502-348-5237, 
info@kentuckymusicweek.com, www. 
kentuckymusicweek.com 


July 17-22 

Western Carolina University 
Mountain Dulcimer Week 
Cullowhee, NC 

Instructors: Janita Baker, Steve Eulberg, 
Dave Haas, Elaine Conger, Dr. Joe Collins, 
Jim Miller, Karen Mueller, Sarah Elizabeth, 
Marsha Harris, Larry Conger, Bob 
Magowan, Gary Sager, and Dr. Will Peebles. 
Contact: Bobby Hensley, 138 Camp 
Building, Cullowhee, NC 28723. 800-928- 
4968, hensley@email.wcu.edu, www.wcu. 
edu/5049.asp 


July 22-24 

Cranberry Dulcimer & Autoharp 
Gathering 

Cobleskill, NY 

Instructors: Bill Spence, Sue Carpenter, 
Bryan Bowers, and more TBA. Contact: 
CarolLynn & Gene Langley, 282 Blue 
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FESTIVAL GUIDE 


Factory Road, Averill Park, NY 12018. 518- 
596-2288, cllangley@localnet.com, www. 
cranberrygathering.com 


August 12-14 

Gateway Dulcimer Music Festival 
Belleville, IL 

Instructors: Lorinda Jones, Maureen 
Sellers, Bing Futch, Mike Anderson, Gary 


Sager, Rick Thum, Guy George, Cathy 
Barton, Neal Walters, Chris Armstrong, 
Dave Para, Coleen Walters, Doug Felt, 
and Danny Shepherd. Contact: Sharon 
Hargus, 280 Falcon Drive, Highland, IL 
62249. 618-651-8271, gdsmf@charter. 
net, www.gatewaydulcimer.org 


NEW CD by 


anet 


Songs of Tenderness, 
an 


Hope & Love 
The long-awaited CD from this well-known musical duo features 


mountain dulcimer, fiddle, bowed dulcimer, guitar, and warm vocals. 


Selections include ballads, hymns, and lullabies presented with honesty and 
expression from these sensitive musicians. This CD has been described as 
“soothing, warm, tender, happy, soulful, loving, 
beautiful...truly Heartfelt.” 


‘Its beautiful. | love the simplicity of it, the beauty 
and the sentiments, the theme and the way the 
songs support the theme, the arrangements, the 
duets, the harmonies...I just love it! Thanks for 
sharing your hearts with us.” --jb 


www.jefffurman.com 
Email: dlcmreyahoo.com 


$17 (includes shipping & handling) 
120 Conner Drive ¥ Chapel Hill, NC 27514 


Dulci * mer 


(sweet music) 


dulcimer is a simple Everything Dulcimer is a 

musical instrument community of dulcimer players 
capable of deliveringatasteof of all varieties. 
musical sweetness to anyone 
willing to play, or listen. 
Dulcimers come in various 
shapes and sizes, just like the ¢ classifieds 
people who play them. Some 
of these people strum them 
or tickle them with feathers. 
Others dance upon the strings + sheet music and tab 
with sticks they call hammers. 
However they choose to play 
them, they sure smile a lot. 


(Hie Ome tent © Kei Se | ¥ 


EVERY THINGDULCIMER.COM 
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Yourre invited. 


¢« discussion forums 


« dulcimer pros 


¢ events and festivals 


« clubs & groups 
¢ helpful articles 


INDEX TO ADVERTERS 


Augusta Heritage Center 


Bonnie Carol 


Bruce Ford 


Carey Dubbert 


Cliff's Custom Crafts 


Colorado Dulcimer Festival 


Columbia Gorge Festival 


Common Ground on the Hill 


Dan Landrum 


Danny Shepherd 


Dave Haas 


David's Dulcimers 


Doug Berch 


Doug Thomson 


cimer Assoc. of Albany 


cimer Shoppe, Inc. 


cimerican Music 


cimers in the Cornfield 


cimers on the Green 


cimerville 


cimerSchool.com 


Dulcitilter 


Dusty Strings 


EverythingDulcimer.com 


Folkcraft Instruments, Inc. 


Gateway Dulcimer Music Fest 


Glee Circus Music 


Greibhaus Instruments 
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Guy George 


Helen Johnson 


Hill Country Acoustic Music 


ake’s Cabin Dulcimers 


eff Furman 


eremy Seeger Dulcimers 


oellen Lapidus 


ohn C. Campbell Folk School 


oyful Noise Music 


une Apple Dulcimers 


Kentucky Music Weekend 


Lagniappe Dulcimer Fete 


Lee Cagle 


Linda Brockinton 


Linda Thomas 


aggie’s Music 


ark Alan Wade 


aster Works Inside Back 


aureen Sellers 


issigman Music 


oons & Tunes 


usic Folk, Inc. 


usic for Healing & Transition 


usicmaker’s Kits 


Northeast Dulc. Symposium 


ODPC Funfest 


Off-the-Wall Dulcimer 
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Owl Mountain Music 


PattyFest 


Peggy Carter 


Where are the Classifieds? 


As of this issue we are 
no longer running clas- 
sified ADs in DPN. 


If you have a dulcimer 
related item that you’d 
like to sell, or if you en- 
joy seeing what others 
have to offer, then go to: 
EverythingDulcimer.com. 


Everything Dulcimer 
hosts a very active clas- 
sified section which is 
free and available 24/7. 


WINDY RIVER 
CARDBOARD 
DULCIMERS 


Dark cherry cardboard sound box, 
24-1/4” wood fretboard, standard 
machine heads, very substantial. 
6-1/2 & 13-1/2 frets included. 
Ideal for schools and beginners. 


Available with 3 or 4 strings, 
strung either lonian or Mixolydian. 


$60.00 


(Special prices for schools and 
organizations) 


Handcrafted music holders, music stands, 
and instrument stands. 


Dealer inquiries welcomed 


WINDY RIVER DULCIMER SHOP 
P O BOX 493 
BOONEVILLE, MS 38829 
662-728-5448 
forsmith@pbellsouth.net 
www. windyriver.org 


TALES & TRADITIONS 


Another. 332 Dulcimer 


eaders of this 
column have 
seen the beautiful 


Virginia-style dulcimer, 
made by John Scales, Jr. 
and inscribed with the 
date August 28, 1832, 
that was described and 
illustrated in the Fall 
2009 issue of DPN. Now 
another single-bout 
dulcimer has surfaced, of 
a different design, from 
northeastern Tennessee 
close to the Virginia line, 
with a family tradition that assigns it to 
the same year! 


A Dulcimer on ebay 


In February 2010, an old dulcimer 
with a number of interesting features was 
offered on ebay. The instrument is shown 
in Figure 1. Its features include horizon- 
tal iron tuning pins, an unusual pattern 
of sound holes, and an open-D tailpiece 
with a horizontal strut at its widest point. 

Lisa Johnson, an alert member of the 
group of old dulcimer lovers that I call 
“The Jungle Telegraph,’ spotted the in- 
strument and immediately sent an email 
to anumber of persons who are interest- 
ed in antique and traditional dulcimers. 
Recipients included Dick Hulan, Carilyn 
Vice, and me. Dick immediately re- 
sponded to Lisa and the other recipients 
that he had recently seen an old dulci- 
mer just like it, in a display case in the 


Figure 2. Dulcimer from northeast- 
ern Tennessee reportedly made by 
Dr. Neal McNeal of Sneedville, Ten- 
nessee, in 1832. Courtesy Tennessee 
State Museum. 


Tennessee State Museum in Nashville. 

I contacted the Museum, told them 
of the dulcimer on ebay, and inquired 
about the dulcimer that Dick had seen 
at the Museum. Ron Westphal, a staff 
member of the Museum, responded 
with: (1) the Museum's official, de- 
tailed description of their instrument, 
(2) the photo of the instrument, that 
appears here as Figure 2, and a photo 
of its tailpiece that appears on the next 
page as Figure 2a, (3) a copy of a feature 
article that appeared in a Long Beach, 
California newspaper in 1934, entitled, 
“Century-Old Dulcimer is Owned in 
Long Beach,’ and (4) a photo of the 
instrument’s owner, Richard H. Camp- 
bell, with six replicas of the instrument 
that he had made in his shop. The photo 
appears on the next page as Figure 3. 

Carilyn Vice bid on the dulcimer on 
ebay, and won it. Looking inside it with 
a flashlight, she saw a handwritten label 
reading, “Made by Richard H. Campbell 
at Long Beach, Calif. in the year 1934.” 


he Campbell Family and the Dulcimer 


The dulcimer at the Tennessee 
State Museum was donated in 1984 
by Ellen Ann Campbell and her hus- 
band, Winston R. Campbell, who was 
a great nephew of Richard H. Camp- 
bell, The instrument had come from 
the estate of Edith May Campbell Cox, 
Richard H. Campbell’s daughter. 


Figure 1. Dulcimer made in 1934 by Richard H. Campbell, 
sold on ebay in February 2010. Courtesy Carilyn Vice. 


According to the 1934 newspaper 
article and information provided by Win- 
ston and Ellen Campbell, the dulcimer 
was made by Dr. Neal McNeil of Sneed- 
ville, Hancock County, northeastern 
aNCOCHancock CountyHTennessee, 
in 1832, for his nephew, Robert Camp- 
bell. Robert’s mother was Dr. McNeil’s 
sister. Robert’s son, Richard (1859-1939) 
was born in Sneedville, lived most of 
his life in Tennessee, and spent his last 
years in California. In 1934, when he was 
74 years old, he made eight dulcimers 
based on the old instrument, of which 
six appear on the next page in Figure 3. 
The Campbell family believed that the 
pattern of Dr. McNeil’s dulcimer was 
“Scotch,’ i.e., came from Scotland. 


he Maxey Dulcimer 


In 1977, some 33 years ago, I visited 
a lovely elderly lady named Mrs. I. W. 
Maxey, of Morristown, Tennessee, who 
owned an old dulcimer. The instrument 
had belonged to her husband, Isaac, who 
had died in 1971. Isaac had received it 
from his uncle, Jack Goodman, when 
Isaac was a boy. Mr. and Mrs. Maxey 
were both born in Sneedville, were mar- 
ried there, and moved to Morristown in 
the 1940s. Three photos of this instru- 
ment, including its tailpiece, appear in 
my book, The Story of the Dulcimer, 
pages 32-33. The instrument closely re- 
sembles Dr. McNeil’s dulcimer, including 
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Figure 2a. Tailpiece of Dr.McNeil’s dulcimer. 


Courtesy Tennessee State Museum. 


an open-D tailpiece with a strut, but it 

is not an exact duplicate. Shortly before 
her death, a museum curator interviewed 
a Campbell family member, Ellen Ann 
Campbell. She told him that the Maxeys 
lived next to the McNeils in Sneedville. 

What About the 1832 Date? 

Beyond question, something highly 
interesting was going on in the north- 
eastern corner of Tennessee in the 19th 
Century. Regarding the 1832 date for 
Dr. McNeil’s dulcimer, the instrument 
remained in the Campbell family from 
the time it was made, rather than passing 
into the antique trade where traditions 
are lost and all kinds of things happen 
to dates. I used to be highly skeptical of 
orally transmitted pre-Civil-War dates 
for old dulcimers. But since pre-Civil 
War dates have been confirmed by estate 
listings and auction records in south- 
western Virginia, the Shenandoah Valley, 


south central Kentucky, and Indiana (See Figure 3. Richard H. Campbell, left, and a neighbor, right, in Campbell’s work- 
my book, Appalachian Dulcimer Tradi- shop in Long Beach, California, with six of his replicas of Dr. McNeil’s dulcimer. 
tions, Second Edition, 2010, pages 43- Photo taken in1934. Courtesy Tennessee State Museum. 


48), ’'m not as skeptical as I used to be. 
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HOPS AT WARREN WILSON CO 


OUR 20TH ANNIVERSARY! 


FD arcimer Week at the Swannanoa Gathering offers students the opportunity to learn the hammered or mountain 
dulcimer (or both!) plus guitar and autoharp in a relaxed and intimate setting of small classes and supportive 
staff, with some of the country’s finest teachers and players. No other dulcimer workshop can offer all this: 


¢Highest-quality instruction ¢Special Guest Enrichment artists 

¢Small classes in a relaxed atmosphere eEvening dances, song circles, concerts & jams 
Personal attention eAir-conditioned dorm available 

Take classes in both types of dulcimer The best cafeteria of any camp 


July 3-9, Traditional Song Weeks July 3-9, Fiddle Week ¢ July 10-16, Celtic Week 
July 17-23, Old-Time Musie*& Dance Week ¢ July 24-30, Contemporary Folk Week 
July 24-30, Guitar Week ¢ July 31-August 6, Dulcimer Week 


Call or write for a FREE catalog: The Swannanoa Gathering, 
Warren Wilson College, PO-Box 9000 Asheville, NC 28815-9000 
Tel/Fax: (828) 298-3434 ¢ Email: gathering@warren-wilson.edu ¢ Website: www.swangathering.com 


